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Adnotacja. Celem tego wywiadu naukowego jest realizacja innowacyjnych projektów 

artystycznych uczelni, w wyniku czego będzie zapewnione szkolenie wysoko wykwalifikowanych 

specjalistów, którzy w przyszłości zwiększą potencjał intelektualny państwa. Naukowa aktualność 

artykułupolega na stworzeniu nowego modelu ukraińskiejzawodowej edukacji muzycznej, którą 

autor wybudowuje na przykładzie organizacji procesu edukacyjnegooraz koncertno-muzycznej 

działalności w zakresie klasycznego uniwersytetu, w tym przypadku Przykarpackiego Narodowego 

Uniwersytetu imienia Wasyla Stefanyka. 

Wnioski.Ówczesnemuzyczne wykształcenie wyższe jest bagażemzdobytym na zasadach 

humanizacji, która przewiduje przekazaniafachowych umiejętności, rozwój ideałów, poczucie 

twórczej wyobraźni, opanowanie wiedzy i znaczenia moralno-wartościowejtreści tej wiedzy. W 

dzisiejszych czasach najbardziej skuteczny i pryncypialny powinien być system wychowawczy, 

który syntetyzuje ideę narodową, własne tradycje oraz najwyższe duchowe osiągnięcia 

ludzkości. Ten procesmusipopierać integracja osiągnięć edukacji narodowej orazprocesu 

globalnego, ale z obowiązkowym ujęciem czynniku socjalnychwarunków rozwoju talentu, w 

tym takich elementów jak edukacja wysoko profesjonalnaoraz przyszłespołeczne zaangażowanie 

specjalisty. W związku z tym, w oparciu o fundamentalną akademicką edukację zawodową, 

współczesna szkoła muzyczna projektuje swój potencjał na kształcenie osobowości przyszłego 

działacza kultury, rozwójjegoświatopoglądu, wzmocnienia pozycji życiowej. 

Słowa kluczowe: wykształcenie zawodowe, edukacja muzyczna, model innowacyjny, 

uczelnia. 
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Abstract. The purpose of this scientific exploration is to implement innovative projects of 

art schools that necessarily provide highly trained professionals who in the future will increase 

the intellectual potential of the state. Scientific novelty of the article is to design a new model of 

Ukrainian professional musical education. The author builds it on the example of the educational 

process and music-concert activities in a classical university, in this case – Carpathian National 

University named after V. Stefanik. 

Conclusions. Today's higher music education is the baggage acquired on the basis of 

humanization, which involves the transfer of professional skills, development of ideals, a sense 

of creative imagination, mastery of knowledge and moral meaning and value of knowledge. In 

our view, an educational system that would synthesize the national idea, its own traditions and 

the highest spiritual achievements of humanity should be the most effective and principled. This 

should facilitate the integration of achievements of national and global education process, but 

must take into account social conditions and the development of talent, including such 

components as highly professional education and future public involvement of a specialist. 
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Therefore, based on fundamental academic professional education, high school musical projects 

present a potential for future education of the individual artists, the development of their world 

perception and life philosophy. 

Keywords: professional education, music education, innovative model school. 
 

In modern pedagogy of Ukraine, professional music education represents quite 

clearly defined independent model, the range of which covers a broad spectrum of tasks: 

from spiritual development of an individual to provision of proper cultural and aesthetic 

climate of a civilized state. Scientists and practitioners of a numerical network of 

different by their direction and orientation educational art establishments are now 

engaged in the search for ways of the most optimal settlement of these tasks. As these 

searches are carried out in severe conditions of market economy, which today is not very 

favourable for positive solution of the problem of educational activity, one should 

primarily seek for new contemporary forms of organization of an effective educational 

process that we believe is the relevance of the day. The purpose of this scientific study 

consists in implementation of innovation projects of art educational institutions that 

necessarily will provide the training of highly skilled professionals who in future will be 

able to increase the intellectual potential of the state. At the same time – their primary 

task is to share views as to the preparation of specialists for liberal institutions of 

different levels of accreditation that will promote the overall development of the 

national culture. And all this must be done in one self-contained, materially and 

intellectually equipped education system, where its components would be harmonically 

combined and the opportunity to observe (constantly adjusting) the development of a 

gifted individual during the period of his/her professional development would be 

represented. 

Thus: 

- first, each music higher educational institution of a state successfully represents 

its achievements in modern European and world art, sets tasks that would reach the 

highest scientific and educational indicators in the sphere of training of music culture 

workers in accordance with the requirements to national spiritual development. Creative 

elite of the Ukrainian society should be formed here. 

- second, to direct efforts towards humanization of mass music education, to focus 

on the rise of aesthetic culture of pupils and students and to protect it from the 

commercialized ersatz of mass culture. A music educational institution should strive for 

application of an individualized method, education of high culture, innovative thinking, 

artistic professionalism, national identity and respect for national and world heritage. 

- third, one of the main principles of a music higher educational institution should 

be protection of an artist’s artistic freedom in the field of his/her artistic self-realization 

in the current market conditions. 

The given aim will be non-fulfilled without solving the following tasks: 

- cooperation with foreign scientific institutions (symposiums, scientific 

conferences on topical issues of music education); 

- development of programs of cooperation of art-and-performing and scientific-

and-experimental directions; 

- conducting of national and international contests, workshops of leading 

specialists of music art. 

Today's music higher educational institution should have powerful opportunities 

to solve the most actual problems. 
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The main of them are: 

- provision of the continuity of content of education at all its stages; 

- synchronization of cycles of fundamental, professionally-oriented and 

vocational training in education plans and programs; 

- introduction of new educational technology into the learning process, on demand 

of a day; 

- provision of music education with modern scientific bases; 

- multi-vector nature of participation of students, master's students, post-graduate 

students and teachers in international and national education programs of artistic 

direction. 

To settle these tasks, certain tendencies of an educational institution activity 

should acquire particular importance, as well as consistent resolution of a number of 

current existing problems. 

These include the need to create a new model of Ukrainian art history, in which 

there will dominate the strategic course for the long-term perspective, covering all 

sections, trends and levels of education, starting with a kindergarten and ending with 

institutions of training and retraining of  elevant highly qualified personnel. 

What it involves is the entire system of integration of music-and-pedagogic (in the 

particular case) forces around the main university in the field. We need to activate the 

search in ethno-national field of music culture, strengthening of national-and-cultural 

memory in pedagogical environment from a music school to a university. 

All this is connected with the future solution of music and educational tasks of 

materialization of genre-and-type diversity of folk and professional art. 

One of the priority directions related to the new concept of national education 

humanization must be music Ukrainian studies. Taking into consideration the new 

situation, it is necessary to radically restructure methodological and organizational 

principles of this direction. Namely along with the existing, purely pedagogical methods 

of study, for example, repertoire, history of performance skills, artistic features of the 

Ukrainian music, we need to create the preconditions for formation of cultural, 

ethnographic and ethnologic and art historical principles of musical Ukrainian studies 

owing to which it will acquire a life-forming content, system-integrated design and 

widespread operation. 

There is every reason to speak also about known ill-being of the research subject 

matter in the field of music education. Thus, marking a noticeable increase of attention 

of musicians-researchers to important theoretical research area – preparation of 

performers-musicians, one cannot but conclude that almost all national researches come 

out of the existing model: attempts to make new optimal models are absent. The focus of 

researchers in works on this area is aimed at critical evaluation of a functioning system 

in comparison with the best foreign models of musicians training, but these sources are 

not used, which reduces theoretical and practical significance of the study. That is, a 

scientific inquiry, which is not enough supported by knowledge of world musicology 

loses the scale, becoming hopeless in advance, leads to the isolation of the national 

science. 

This state of affairs forces to develop conceptual bases of development of the 

Ukrainian music education and science and to identify priority directions of research in 

musicology, as it is a separate branch of knowledge, which has its scientific space, 
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object and subject-matter of study, and therefore it should be studied by the new laws 

and methodology peculiar only to it. 

In view of this problem, I would like to point out that philosophy continues to 

traditionally fill the methodological subject-matter of musicological research. Recently, 

the interaction of musicology and philosophy has been filling with new content, in 

which spiritual and ideological issues become of dominant importance. Theory and 

methodology of formation of worldview orientations of modern youth is one of the 

priorities of musicological research, characterized by different conceptual views. 

Synergistic approaches acquire significant spreading, the basis of which is a new 

interdisciplinary direction of scientific inquiry that allows to implement the principle of 

poly-paradigmatism of music education in two dimensions – personalized (holistic 

formation of an individual as the image of «EGO») and metaphysical, which provides 

the exit of an individual beyond the image of «EGO» and self-fulfilment in the form of 

human nature.  

In the documents on education, or other regulations on vocational training, a 

qualification is determined through a professional name of a work by a profession 

qualification. To some extent, it concerns qualifications of specialists in the field of 

music art. However, it should be noted that the State Classifier of  Ukraine 

(Occupational Classification requires some amendments as it does not fully reflects the 

qualifications of existing music specialties, in particular, musical-performing majors in 

the field «Music Art». Yes, in the above Classifier there is no such qualification as «a 

concert performer», but the training of concert performers in higher music educational 

institutions has been carried out for many years. During the years of study at a music 

educational institutions such specialist has to greatly enrich the solo and ensemble 

repertoire, which includes works of different eras, genres, styles and forms; to master 

the ability to represent own performing interpretation, to know the peculiarities of the 

main performing schools, to possess the stage artistry, specifics of ensemble 

performance, to read freely from a music sheet, to have some experience in solo or 

ensemble concert performances and to be able to adapt to the work in concert 

organizations. 

Adaptation of the content of higher education through the state standards 

(educational and qualification characteristics and educational and professional programs 

of specialists training) to the needs of society as well as diversification of the main 

directions of development of higher education in Ukraine will allow to increase the 

academic and professional mobility of specialists and to create a mechanism for direct 

renewal of the content of higher education. 

In renewal of the system of higher education, the standardization of its 

components occupies a significant place. Industry standard in the specialty «Musical 

Art», major 0202 «Art», the preparation of which is still continuing, must be developed 

in each performing specialty with consideration of the European level of requirements 

for higher music education. 

The content of education in the above standard should be submitted in the form of 

educational elements that form information volume and level of knowledge mastering in 

the process of preparation, as required by education-and-qualification characteristics. 

Industry standard for higher music education reflects the mechanism of 

comparison of expected results of a certain type of music activity, on the basis of which 

one can ascertain the appropriate level of education, model and adjust music and 
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education activities. At that, standardization is a means of organization of activity of a 

musician and is aimed at the achievement of the required level of quality and efficiency. 

Modelling of activity of a musician systematically studies all the aspects and 

characteristics of this activity, namely social functions of the profession, structural-and-

functional composition of the activity and positions for which the specified specialist 

may be used. Development of a model of activity of a graduating musician of a higher 

music educational institution is definitely a creative and research process mostly because 

the creation of a standard in which the fate of people is represented, provides some 

variance, opportunity of the choice of strategy and tactics of control of the music 

education at all levels. 

Thus, the renewal of the content of music education in the context of European 

process should be based on preservation of scientific and creative potential of 

performing specialties of higher music educational institutions of all education-and- 

qualification levels under the following conditions:  

- provision of the continuity of content of education at all stages of the music 

education system; 

- synchronization of cycles of fundamental, humanitarian, professionally-oriented 

and vocational training of musicians-professionals in education plans and programs; 

- introduction of new educational technology into the learning process; 

- provision of music education with modern scientific bases; 

- multi-vector nature of participation of students and teachers in international and 

national education programs of artistic direction. 

It is clear that the range of priorities of modern music education is not limited to 

the above. It is much wider. Today, this content is the transition from fundamentalism to 

poly-fundamentality in a categorical way of thinking that reveals to musicology a many-

sided space of new challenges, new range of problems that require deeper theoretical 

understanding of their methodological and worldview basis. 

In summary of the above, we can conclude as follows. Present higher music 

education is the baggage built on the basis of humanization, which involves the transfer 

of professional skills, development of ideals, sense of creative imagination and mastery 

of knowledge and moral-and-value content of knowledge. 

In our opinion, today the most effective and principled educational system must 

be the one that would synthesize the national idea, own traditions and the highest 

spiritual achievements of humanity. And the integration of achievements of national 

education and global process should facilitate this, but with obligatory consideration of 

the factor of social conditions of a talent development, including such components as 

highly professional education and future public involvement of a specialist. Therefore, 

based on fundamental academic vocational education, a modern high music school 

projects its potential to the education of a personality of a future artist, the development 

of his/her sense of the world and to the assertion of life philosophy.  
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