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Adnotacja. Artykul dotyczy etnolingwistycznego badania artystycznej postaci narratora we wspolczesnej
anglojezycznej prozie amerindianskiej. Etnolingwistyczna perspektywa przedstawionej pracy obejmuje oméwienie takich
zagadnien wspolczesnej lingwistyki tekstu artystycznego jak narrator tekstu artystycznego, etnokulturowy ornamentalizm
tekstu artystycznego i srodki ksztattowania artystycznej postaci narratora jako narratora-ornamentalisty wspotczesnego
anglojezycznego tekstu prozaicznego.

W perspektywie etnolingwistycznej przeprowadzono analiz¢ tekstowo-interpretacyjng wspotczesnych anglojezycznych
amerindianskich tekstow prozaicznych, w ktorych narrator opowiada o $wiatopogladach, wartosciach etnokulturowych,
etnorealiach i stosunkach do nich wspotczesnych Amerykandw pochodzenia indianskiego, okazato si¢ dominujace pojecia
etniczne (HARMONY, BALANCE, UNITY, MEMORY, SACRALITY OF NATURE AND THINGS), a takze $rodki
leksykalne i stylistyczne do ich aktualizacji (powtdrzenia, personifikacje, metaforyzacje, metanimizacje w narracji) i ich
kultowe znaczenie dla Amerykanéw nowoczesnosci.

Stowa Kkluczowe: etnolingwistyka, etnokultura, etnonarracja, etnokoncepty, posta¢ narratora, ornamentalizm,
anglojezyczna proza amerindianska.
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Abstract. The paper focuses on the ethnolinguistic study of the literary character in English Amerindian prosaic texts.
Ethnolinguistic perspective of the present work foresees the highlighting of such aspects of the contemporary linguistics
of the literary text as the narrator of the literary text, ethnocultural ornamentalism of the literary text and the lingual
means of the literary character of the narrator as the narrator-ornamentalism formation and realization in the ethnocultural
ornamentalism in the canvas of the literary text.

The work has given the results of the textual and interpretative analysis of the modern English Amerindian prosaic
texts in ethnolinguistic perspective. In this work the narrator tells about the worldview, ethnocultural values, ethnorealities
and the perception of that by contemporary American people who have Indian roots. The paper reveals the dominant
ethnocultural concepts (HARMONY, BALANCE, UNITY, MEMORY, SACRALITY OF NATURE AND THINGS),
lexical and stylistic means of their actualization (repetitions, personification, metaphorization, metonimization) in
the narratives and their cultural meaning for American people nowadays.

Key words: ethnolinguistics, ethnoculture, ethnonarrative, ethnoconcepts, the narrator’s character, ornamentalism,
English Amerindian prose.
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AnoTtanis. CTaTTio IPUCBIYEHO €THOJMIHTBICTHYHOMY BHBYEHHIO XyJIOKHBOTO 00pa3y OIOBifada y cydacHii aHIyo-
MOBHI# amepiHaiaHChKil Mpo3i. ETHONHIBICTHYHA NEepCIIeKTHRA MPEACTABICHO Mpalli Iependadac BUCBITICHHS TaKHX
IMUTaHb CYyYacHOI JIIHTBICTUKU XyJTOXXHBOTO TEKCTY, SIK OIOBIJIad XyIOXHBOTO TEKCTY, €THOKYJIBTYPHUI OpHAMEHTAI3M
XyIOKHBOTO TEKCTY i 3aco0m (hOpMyBaHHSA XYIOXKXHBOTO 00pa3y OIOBijfada SK OIOBiJa4a-OpHAMEHTANICTa CYyYacHOTO
AHIJIOMOBHOTO ITPO30BOTO TEKCTY.

B eTHONIHIBICTHYHIN NEPCICKTUBI IPOBEJCHO TEKCTOBO- iHTepnpeTauiﬁHHI‘/i aHaJi3 CyYyaCHUX aHIJIOMOBHHX aMepiH-
JaHCHKHX MPO30BHX TEKCTIB, B SIKAX ONOBiZad PO3IOBIAAE PO CBITOCIPUIHSTTS, ETHOKYIBTYPHI LIHHOCTI, €THOpeaUii
Ta CTaBJICHHA N0 HUX Cy4YaCHUX aMepI/IKaHL[lB SIKI MarThb IHI[IaHCBKe KOleHS[ Mu BUSBUIIN }:[OMIHaHTHl eTHOKOHHeHTI/I
(HARMONY, BALANCE, UNITY, MEMORY, SACRALITY OF NATURE AND THINGS), a TakoX JeKCHKO-CTHIIiC-
THYHI 3ac00u iX akryaii3aiii (moBTopH, mepcoHidikarii, Metadopusamii, MeTaHiMi3amii B HapaTUBax) Ta iX KyJIKTOBE
SHAUYCHHA IJIA aMepI/IKaHHiB CbOI'OJACHHA.

Kr040Bi cji0Ba: eTHOMIHIBICTHKA, €THOKYJIBTYPA, €THOHAPATHB, €THOKOHLIEIITH, 00pa3 OIOBijaua, OpHAMEHTAI3M,
aHTJIOMOBHA aMepiH/IiaHChKa ITPO3a.

Beryn

TBopuicTs amepinaiaHCbKUX MUCEMEHHHUKIB X X—XXI cT. oTpuMaa mupoke BU3HAHHS 1 IPUTSITHYJIA yBary JiTe-
parypo3HaBIliB, €ETHOJIIHIBICTiB, KynbTyposoriB (Bordewich, 1997; Bronner, 2002; Brunvand, 1968; Curtis, 1970;
Dunds, 1961; Garett, 2002; Hartz, 2009; Lincoln, 1985). Tak, cy4acHi eTHOMIHIBiCTHYHI mpami (AHapenuyk, 2011;
Bonxkosa, 2016; Bopkaues, 2004; I'ony6oBcrka, 2002; Isanos, 2007; Kapacuk, 2004; Kpacuux, 2002; [Tpuxoasko,
2008; Cnprikus, 2000; Crenanos,1998) 30pi€eHTOBAaHO Ha BUOKPEMIICHHS W BUSBJICHHS KOHIICTITIB SIK €JICMCHTIB
HaIlOHAJIBHOT JTIHTBOKYJIBTYPH, €THOKYJIBTYPHHIX LIHHOCTEH 1 MIHHICHUX OPI€HTHPIB, IO YMOXJINBIIIOE BUBUCHHS
CTI0CcO0iB BUSABY, BiIOOpakeHHS 1 (piKcallil sIBUI KyIbTYPH B MOB1 XyJTOXXKHBOTO TEKCTY.

OcHOBHA YacTHHA

Merto10 CTaTTi € XapakTepu3allisd JIIHTBaIbHUX 3ac00iB (pOopMyBaHHsS 00pa3y OIOBiga4a SIK OMOBiJadya eTHOKYJIb-
TypHOTO HapaTHBy. Peallizallisi MOCTaBICHOI METH Nepebadyae BUKOHAHHS TaKMX 3aBJaHb: OXapaKTepH3yBaTh o0pas
OIIOBI/[a4a-OPHAMCHTAIICTA SIK XyIOXKHIl 00pa3 eTHOKYJIBTYPHOIO HapaTHBY; yTOYHHTH MOHSTTS «CTHOKYIBTYpPHHUIA
HAPATHBY; BUSBUTH JIHIBaIBHI 300K (HOPMYBAHHS XyIOXKHBOTO 00pasy-onoBijiada sk ONoBiJada-oOpHAMEHTAIIICTa
€THOKYJIBTYPHOTO HapaTtuBy. OMoOBia4 aHAI30BaHUX Y KOHTEKCTI HAallIoT pOOOTH TEKCTiB BU3HAYAETHCS CBOEKO IIPHUET-
HICTIO JI0 HOCIiB €THOKYJIBTYPH, PO 11O BiH, BKUBACMO L€k 3aiMEHHUK y3arajJbHEHO, JOCHTh EKCILTILMTHO J0OBOIUTh
yurtauesi ([ think, I suppose, My opinion is). loro ocHOBHa ()YHKIIisl — Lie BUCBITJIEHHA 1 Tepeiadya eTHOKYJIBTYPHUX
LiHHOCTEH. 3BiICH €THOKYJIBTYpHA iHTEpIIpeTalis Horo ocobucTocTi Mae OyTH NepIl 3a BCE LIIHHICHUM KpUTEpieM.

BusiBieHHsI €THOKYIBTYPHUX HIHHOCTEH — HAWBUIINX OPI€HTUPIB IMMOBEIIHKY — HAIIUJICHE HA TOSICHEHHS MOTH-
BaIlii IMX IIIHHOCTEH (YOMY TOM YM IHIIWMHA THI MOBEIIHKN € MPIOPUTETHUM Yy TEBHINA €THOKYIIBTYpi), HA BUCBIT-
neHHsI crienudigHoi KOMOIHATOPUKY HIHHOCTEH (caMe 1X KOMOiHATOpHKa 3HAYHOI0 MIipOIO TIOSICHIOE OCOOIMBOCTI
CBITOCTIpHIMHSATTS, IO € BIACTHBUM IIEBHOMY iHAMBiAY abo IpyIi), Ha BUSABICHHS AWHAMIKH TaKHX OPi€HTHPIB 200
LIHHICHUX NIPIOPUTETIB MOBEAIHKH (1 TUHAMIKa 3yMOBJICHA COLIATbHO-ICTOPUYHUMHU (PAKTOPAMU), HA BU3HAUCHHS
cnoco06iB ix BUpakeHHS (ICHYIOTb NEBHI CEMIOTHYHI MEeXaHi3MU KOAYBaHHA 1 AEKOyBaHHS LIIHHOCTEH).

YacTo omoBimadu, po3MOBiJar0dH CBOI iCTOpIi MPO aMepiHAiaHIlB, HABYAE YHTA4a CTHOKYIBTYPHUX BipyBaHBb
1 ySIBJICHb, ITOCTAE HyTiBHI/IKOM CBITOPO3YMIHHS €THOKYJIBTYPHHUX TPAIUIiii aMepiH/IiaHIliB, B OCHOBI SIKHX JICKATh
Mlq)onoro -peuiriiini nepexonans. PosnoBigarodi npo cakpanbHe 3HaYCHHs KyKypy/3H JUls aMepiHJIaHIliB, IO ii
JKUTTENANHY 1 POJIIOYY CHITY, OTIOBI/IAY IIOCTAE JIy’KE XOPOIIMM opHaMeHTachOM TIEPEXO/ITH Bijl MiOIOriyHOro
HapaTUBYy 10 HAyKOBOTO, IIOCHJIAIOYKCH Ha CIOBA BiJOMOTO aHTPOIIOJIOTA, SIKMH JOCIIIKYBaB CIIOCOOM BHUPOITY-
BaHHS 3epHa, AKUM KOPHUCTYIOThCS Jitonu miemeHi [lamaro. I mami omoBiga4 3BepTaeThCs 10 MICEHHOTO HapaTHBY,
JIOJIA€ 1 CTIOBA TIiCHI, B SIKii OCITIBYETHCS IIEH MTPOIIEC:

“In most southwestern Indian cultures, the pollen of corn is sacred pollen. It is the life-giving seed of creation
and fertility. Anthropologist Ruth Underhill wrote that Papago planters of corn would speak to the life-sustaining
plants. ‘Night after night,’ she says ‘the planter walks around his field, singing up the corn’:
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The corn comes up;
It comes up green;
Here upon our fields
White tassels unfold.

Blue evening falls;

Blue evening falls;

Near by, in every direction,

It sets the corn tassels trembling
(Linda Hogan, Dwellings, p. 60).

L3

VY mporeci 03HAHOMIICHHS YnuTa4a 3 Mi(OIOTIYHUMHE, HAyKOBUMU, (DOIHKIOPHUMH 3HAHHSIMHU PO CAaKpallbHE
SIBUIIIE Y HABEICHOMY BHILE MPUKIAIl PO CaKPAIBHICTh KYKypYI3U OIOBiIad BUKOHYE TAKOXK 1 (DYHKIIIO pempe-
3eHTaTOpa IH(POPMAIlii, BXKHBAE CY/DKEHHS, BIICTYIIH, KOMEHTapI I CBOET MEPEKOHIUBOCTI. [IpoaHanizyemMo Takuii
MPUKIaL;

“She, the corn, is called our grandmother. She s the woman who rubbed her palms against her body and the seeds
fell out of her skin. That is, they fell from her body until her sons discovered her secrets. Before she left the world, she
told them how to plant. She said, plant the beans and corn together, plant their little sister, squash, between them.
This, from an oral tradition, came to be rediscovered hundreds of years later, almost too late, by agriculturalists in
their research on how to maintain the richness of farm soil” (Linda Hogan, Dwellings, p. 61).

B amepinmiaHchkiit Miomorii KyKypya3a BBa)Ka€ThbCS KUTTEBO BaXKIIMBOIO KYJIBTYPOI, SKY TOPOIKYE
KiHKa 31 CBOTO Tija, 31 cBO€l mKipu. Y HaBeneHOMY (pparMeHTi Heli€reTHYHUI OIOBia4, rpamMaTnyHa ocoba
SIKOTO HE BHpa)XX€Ha EKCIUTIUTHO, PO3MOBifae Mid Mpo KiHKY, sSKa MOPOAMIIa 3epHA KyKYpYyA3W i HaBYMIA
mofiedt npouenypu ii BupouryBanHs, mo6 Oy 1o06puil Bpoxkail. OmoBijgau KOMEHTY€E Te, IIPO IO BiH MOBICTY€
3a JIOMOMOTOI0 CTPYKTYp CYIUKeHHs (that is), komeHTapiB (from an oral tradition), popMu HEeBIACHE-IIPAMOI
MoBH (She said).

B eTHOKynBTYpHIH iHTEpHpeTAallii XyI0’)KHBOTO 00pa3y OMoBigava Mepi 3a BCe BPaxOBYEMO Tporiec (ceMiosuc),
B SIKOMY IIIOCh (OTOBiZa4) QYHKI[IOHYE K 3HAK €THOKYJIBTYpHU. Y IIOMY MPOLIECI € YOTHPH KOMIIOHEHTH: 1) 3Ha-
KOBWIA 3aci0 (3HAKOHOCIH abo TiNo 3HaKy); 2) Te, HA MO BKa3ye 3HaK (apecurHar); 3) chepa BIUTUBY, 3aBISKH YOMY
00’€KT cIIpuiiMaeThes SIK 3HaK (IHTEpNpeTaHTa); 4) TO, XTO iHTEpHpeTye (iHTepHpeTaTop) (TaM caMo). SIk MU yxe
3a3Havyaliy B IHTEpIIpeTallii HaBeJIGHOTO BUIIEe NPUKJIALy, B aHaJI30BaHUX Y HaIlii poOOTi TEKCTax OMOBifay iHOAI
Oepe Ha cebOe 1 (PyHKI[iF0 KOMEHTATOpa MO/iid, A1l repoiB, IXHIX B3a€MUH, MOBEAIHKH, HABKOJIMIIIHEOTO CEPEIOBHUIIA,
a TaKO)K HAMAraeThCsl HAJaTH iM Iopany, o0 SKOCh PEryJIIOBaTH iXHIO IOBEIIHKY:

“There is a saying, that time heals all wounds, but time did not heal those who mourned the loss of Grace.
Everyone missed her, and even if time could knit the wounds of sorrow, no scar tissue had woven itself across
the gaping loss” (Linda Hogan, Mean Spirit, p. 87).

VY naBeneHoMmy npukiaii 3 pomany Jlinau Xoran Mean Spirit onioBiiad BXXKUBAa€ HAPOAHE MPHUCIIB’A time heals
all wounds, but time did not heal those who mourned the loss of Grace, 11100 IlepeKOHaTH YUTaya B TOMY, 10 TBOpLA
(tyT Grace) Tpeba manyBaru, 100 YHUKHYTH HENPHEMHMX MO

3Hak sk crnoci6 nepenadi iHdopmarii Mae 3micT i Gpopmy. Moro 3MicT cipsMOBaHO Ha MapKyBaHHsI 1M03a3Ha-
KOBOI peaJIbHOCTI (CEeMaHTUYHUHN acIeKT), MPUIOMY 3HAK Tiepenae iHGopMaIlito He TUIbKU MPo 00’ €KT, ajie i mpo
YYACHHKIB CITIKYBaHHs (IParMaTHyHMUH acreKT), a TIYMadeHHs CMUCIY 3HAKy nepenbadae 3HaHHS HOro BiHO-
CHH 3 IHIIMMH 3HAaKaMH 3HAKOBOI CHCTeMH (CHHTaKCH4HmH acniekT). [IpobnemHe mone cemiosncy, T00To0 «iporecy,
y AKOMY IIOCh QyHKIIOHY€ K 3HaK» (Moppuc, 2001: 47), Moxe CHOroHI CTATH OCHOBHMM Y IPOrpaMi eTHOMIHIBi-
CTHYHHX JIOCIIi/KEHb.

VY Hamomy IOCHiKEHHI XyTOXHBOTO 00pa3y OIOBijada sSK 3HAKOBOMY B €THOKYJIBTYpPI TOTPUMYEMOCH Ti€l
MO3MIIi1, 0 (popMa 3HAKY MPUHIIUTIOBO BiJPI3HIAETHCS BiJl MO3HAYYBAHOTO 00’€KTa, ajie MOXe BiIoOpakaTH IesKi
03HAKHW Takoro o0’ekra abo OyTH KoHBeHIiOHambHOM. 3a Y. I[lipcom, «3HaK, Y penpe3eHTaMeH, — IIe II0Ch, M0
JUIS KOTOCh CTOITh 3aMICTh 4OTOCh y TIEBHOMY BiJHOIICHHI Y SIKOCTI. BiH anpecoBaHmii kKOMych, TOOTO CTBOPIOE
B MO3KY IIi€i JTIOAWHH €KBIBaJCHTHUI 3HAK YU, MOXJIUBO, O1IBII pO3TOpHYTHil 3HAK. Toit 3HAK, AKUIl BIH CTBOPIOE,
sl HA3MBAIO iHTEpIPETaHTOlO Tepioro 3Haky» (Pierce, 1985: 5).

VY JIHTBICTUYHOMY KJIIOU1 3aBXIU € 3HAUYyILIOK0 iJIes 1epapXiuHOCTI 3HAKIB: HAUMPOCTIIIMMHU MOCTAIOTh NSHK-
THYHI 3HaKU (IEMOHCTPATHBHI 3aliMCHHUKH), OUIBII CKIQJIHUN XapakTep MaroTh 3HaKH-iIeHTH(]IKaTOpH (BIacHI
Ha3BH), HAHOUTBII 1HPOPMATHBHUMH € 3HAKH-XapakKTepu3aropu (MpeauKaTH, HOCIT peMaTudHoi iHdopMarlii)
(ApyTioHoBa, 1990).

CTOCOBHO CHMBOJIB, €THOKYJIBTYPHHUX 30KpEMa, Ta IX BU3HAUCHHS B JIHI'BICTHYHII Hayui JYMKH HEOIHOCTAHI.
Tak, K.O. Cac’stn (Cpacesn, 1980) 3 orsiy Ha pisHi inocTaci CHMBOJY XapakTepu3ye HOTo sK «HasBy ifei, sika
MiCTUTh (akT. Takoro € KOTHITHBHA, a Bl[[l'[OBl)lHO 1 THOCEOJIOTiYHa CyTHlCTL cumBoiy» (CBacksiH, 1980: 15). Takox
K.O. CBac’siH BKa3ye Ha Te, [0 «CUMBOJI HIKOJIH HE 3BOIAMUTHCS 10 cBO€i popmu. Kpi3b hopmy MpoCcTeKyeThCS IIH-
ouna cMucity» (Cacess, 1980: 26). 3 ixeii K.O. Cac’siHa 3p03yMiJIo, 110 CHMBOJIBHE TIYMadeHHs PeabHOCTI — e
OJTUH 13 THITIB ii TIIyMadeHHs, B IHIIAX BUTIAJIKAX Ma€ MiCIle aeropis abo eMOeMa, a JIy>Ke YaCTHM Y JITHTBICTUIHIH
MPaKTHUII KOPHCTYEMOCH HPSMHUM TTO3HAYECHHSM, SK y HAIIOMY JOCHIPKCHHI aMepiHIiaHCHKUX CTHOKYJIBTYPHHUX
CHMBOJIIB, 10 TIPUKJIAY, CAMBOJIHM TBApUH, POCIHH, IPEIMETIB, apTe(aKTiB TOIIO.
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Mu noninsemo Touky 3opy H0.C. CremaHoBa, SKuii HaroJOIIyBaB HA TOMY, IO «CYTTEBOIO O3HAKOIO KYIBTYPH
€ HasBHICTh CBOIIOIIHHIX CEMIOTHYHUX PSAIIB (3aMiHa OTHOTO IIPEAMETa 1HIUM, IPOEKTYBAHHS Ha Ipyruit popmu
1 CyTi IEepIIOro), CHHXPOHHUX CEMIOTHYHMX PSIIB (MTApaJAurMH 1 CTHIII) Ta KOPEJSIii 3a 3HAUYIIICTIO 1 TOMiHyBaH-
Ham» (Crenanos, 1998: 25).

MogHa crcTeMa BU3HAYa€ MOXKIMBOCTI KOMYHIKATHBHOI IIPAKTHKH YYaCHHUKIB CIIIKYBaHHSI, IO O3Ha4ae y dop-
MaJILHOMY ITJIaHi HEOOXiAHICTh MaTH IEBHY MOBHY KOMIICTEHIIO sl 3MiHCHEHHS aKTy CIUIKYBAaHHS, a B 3MiCTO-
BOMY IUTaHI — BH3HAHHS TOro (hakTy, 0 crenrudiyHa eTHOKYIBTYpHA KapTHHA CBiTY, 3a)ikCOBaHA y CEMaHTHIII
MOBHUX OJIMHHIIb, BU3HAUAE CBITOOAYCHHS HOCIIB KyJbTypH, TOOTO Ma€ Miclie BUOIpKOBE CBITOCIIPHUIHSTTS, PO
o cTBepIKyBain y cBoiit Teopii E. Cemip i b. Yopd npo moBHy BimnocHicTs (Sapir, 1916; Sapir, 1932; Yopd,
2003; Yopo, 1999).

711 eTHOKYNBTYpHOTO BHBUYCHHS 00pa3y OIMOBijava sK OIOBifada-OpPHAMEHTANICTa B €THOKYIETYPHOMY Hapa-
THUBI TIPO30BOTO TEKCTY IEBHE 3HAYCHHS Ma€ JiHIBO(iTOoCcOPChKka MOAETh CTAaHY JIFOACHKOTO IYXYy, 3alIPOIMIOHOBAHA
B.1. Tromoro (2010), y BUIIISIII «4OTHPHOX MOAAbHOCTEH camoineHTHdikamii cyd’ekta: 1) poesuit (pocsuil inme-
Jlekm OTUCY€E KOJICKTHBHY IMOBEIHKY JICIICHTPAII30BaHOI CAMOOPTaHi30BaHOI CHCTEMH, TEPMIH YBeACHUN Xepapo
Beni i Ban 1[3uaoM y 1989 porii) Mu-meHTamiTeT — Cy0’€KT SIK IPEACTaBHUK CYCITUILCTBA; 2) poiboBHi BiH-MeH-
TaJITET — Cy0’ €KT SIK BUKOHABEIb COIIaJIbHOTO PETIaMEHTY; 3) TUBEPTreHTHHN SI-MeHTaIiTeT — Cy0’€KT SK CyBepeH-
HUH HOCI# BUTBHOT CBiZIOMOCTI; 4) KOHBEPTreHTHUH TH-MEHTAITeT — Cy0’ €KT SIK yUaCHHK JIaJIOTy, SIKUH YCBiTOMITIOE
CBOIO BiAMOBiAanbHICTH 3a iHIMX» (Troma, 2010: 22-26). Taka Moaenb 103BOJISIE BUBYATH Pi3HI THIIM MEHTAJIBHO-
CTi, 10 Ma€ OCOOUCTICTh, K1 BUSBISIOTHCS B KYJIBTYPI.

Jlinrsodinocoderka moaens B.1. Tronu ciiBBimHOCUTBCS 3 BigoMmoro Moneiuito O. Posenmroka-Xrocci (Po3eH-
mTok-Xtocci, 1994). B ocHoBy konmernii O. Po3eHmToka-Xrocci mokinaaeHo «meradopy TpaMaTHKH», SKY BiH
XapaKTepHU3YeE K «XPECT peajbHOCTI 3 HAIIpsIMaMH Ha3all, yrepea, BcepeaAnHy i 330BHI» (Po3enmTok-Xrocci, 1994:
198). 3a3HaueHi HaIPSAMH UTIOCTPYIOTh «TEMIOPATIbHI THUIM 3aCBOECHHS PEABHOCTI Kpi3h MUHYJC W TENEpilIHE,
HaKa30BUil i yMOBHHI criocobu. Tumam peasbHOCTI BiANOBIJAIOTH >KAaHPH MOBJIECHHS 1 TUIOBI HOCIT IIUX >KaHPIB:
MUHYJE K iCTOpisS Ta IOPUCIPYICHILS, TEHEPIlHE K HAyKa, YMOBHUI CTaH SK MUCTEITBO, HAKA30BUH CTaH SIK
noituka» (Pozenmrok-Xrocci, 1994: 198—-199). MokHa HOTOIUTHUCH i3 TUM, IIIO MOBa MIOCTAE AETAIBEHO PO3pobie-
HOIO MaTpHIeio (OPMYBaHHS yCTAaHOBOK, SIKI BU3HAYAIOTH HAIIIE CTABICHHS JI0 CBITY, 1 B IIbOMY IDIaHI TpaMaTH9HA
MeTadopa IMOBHICTIO Ma€ MpaBo Ha iCHyBaHHA. [IpaBUIBHHUM € 1 Te, IO B PI3HUX THIIAX JTisSUTBHOCTI MOXKHA BCTaHO-
BUTH NIPIOPUTETHY CIIPIMOBAHICTh HA MHUHYJIE, TENEPilIHeE i MaiilOyTHE, HA peabHE 1 MOXKIIMBE.

B eTHOKYNBTYpHOMY BEKTOpi aHaIi3y 00pasy OMOBija4a BpaXxoByeMO i TOW (DaKT, M0 XyJOXKHINA TEKCT, B IKOMY
caMme i po3ropTaeThcs caM 0Opa3 OHoBifada, — Il He TUIBKU IOBIIOMIICHHS PO BHYTPILIHIA CBIT aBTOpa Kpi3b
MpHU3My OIOBi/aya, ajie i BUKOPUCTAHHS 30BHIIIHBOI PeabHOCTI SIK 3ac00y 300paskeHHS.

3HAKOBOIO 32 CBOEIO CYTTIO € (hOpMYJIa IEBHOTO CTAaTyCy 0COOMCTOCTI, 30KpeMa ONOBifa4a XyI0KHbOTO TEKCTY,
B SIKii BUOKPEMITIOIOTHCS TaKi KOMITOHEHTH, SIK: CTaTyCHUH 1HAEKC (pOIbOBi (YHKIIIT 0COOMCTOCTI), CTATyCHUH BEK-
Top (BKa3iBKa Ha PiBHICTh a00 HEPIBHICTH IHIIMX MEPCOHAXKIB), CTATYCHA Perpe3eHTallist (BUCIOBICHHS TOBAKHOTO/
HEMOBaXHOTO/HEUTPAIILHOTO CTABIICHHS JI0 1HIIUX MEPCOHaXIB TEKCTY). [IpuKiagoM HEHTpaIbHOTO, KOHCTATYIO-
YOro CTaBJICHHS JIO 1HIIOTO MEPCOHAXKY CIYIy€e TaKUi (hparMeHt:

“Nowhere was that wound of sorrow more apartment that at the Gray-cloud house. Even when Nola was
awake, she seemed asleep. She cried softly through the nights, dreaming of her mother. Something inside, a voice
or a memory, buried deep, spoke to her and she answered, talking to what seemed like merely thin air to the others
around her, but Nola said nothing to any of the skin and home people in the household. Sometimes her own sobbing
woke her. The women still watched over the dark, open-eyed girl who lived somewhere between the worlds of spirit
and body. And the four watches still surrounded the house” (Linda Hogan, Mean Spirit, p. 87).

VY HaBeneHoMy (parMeHTi OMOBiJa4 HE € JIF0YUM MEepPCOHaXXeM, BiH HABITh HE € aKTaHTOM MOJi{, MpoTe
MEePEKOHJINBO JOBOAUTH 3HAYYLIICTh €THOKYJAbTYpHOro koHuenty MEMORY (mam’sath) nisi amepiHaiaHLiB,
mam’sITh PO MPEIKiB, PO PITHUX, SKI BKE ML i3 )KUATTA. L mam’aTh cympoBOIKY€EThCS KypOOI0, BiJT SKOT
HEMOXKIIMBO CIIATH BHOY1, OCKITBKU MPUXOMATH CIIOTAIH PO MUHYIIE. Y 1maM’sITi € cBiif ronoc (voice), o 3BiCHO
€ MeTadopolo, i I1e € TOJIOC YOTHPHOX (CaKkpasbHE YUCIIO B aMepiHaiaHchKii Midodorii) TBopiis (four watches),
SIK1 OXOPOHSIOTH CEPE/IOBHIIE, B AKOMY icHYI0Th Jtonu. OMoBilad 3Ha€, MO0 aMepiHiaHIl — JIFOH JIariaHi, cro-
KiiiHi, TOMy 3aCO00M OINCY Aiif TepoiHi Ja€ 3HAK, 10 STHOKYILTYPHA PHCA XapaKTepy aMepiHiaHIliB — He Typ-
6yBaTH IHIIKMX, @ Y CHOKOI BUPIIIyBaTH CBOI MPOOJIEMHU, IO OMOBIIAY i SKCILTIKY€E, OMMCYIOUH MOBEAIHKY TePOiHi
(Nola said nothlng to any of the skin and home people in the household). SIxuo moBepHYTHCS JO BU3HAYCHHS
CTaTyCHOTO BEKTOpa OMOBifaya, TO MOYMHATH Tpeba 3 ioro QyHKIII y MOBICTYBaHHI, IO MOJATae y mepeaadi
€THOKYJIBTYPHHX I[IHHOCTEH (rapMoHisl 1 6ajaHc, maHyBaHHs TBopIIs, 30epeKeHHS THIII 1 TOJIOBHE TTaM’sATi PO
MHUHYJIIE, TIPO CBOiX MPEIKiB).

B inTepnperanii Takoi cTaTyCHOI poJIi OMOBiIada BpaXOBY€EMO TaKOXK 1 CHMBOJIYHHH CMHCT, SKUI BiH Hamara-
€ThCS EKCILTIKYBaTH y CIIOc00i BeICHHS OIOB1JIi, a caMe CUMBOJIYHICTD uncina 4 (the four watches still surrounded
the house).

CHMBONIYHUAN CMHCI BiJIPi3HAETHCS CBOEIO MPUHIMIIOBOK HEBUYEPITHICTIO, CAMBOIIIYHE BUCIIOBJICHHS TPUITY-
CKa€ YHCIICHHICTE TiyMadeHb. HiHI BHOKPEMIICHO «TaKi THITM CHMBOJIIYHOTO CMHUCITY, SIK: eMIIATHYHHMI, 1O TOE/1-
HY€ KapTHHH CBITY BCIX y4aCHUKIB KOMYHIKATHBHOTO TPOLECY 3aB/ISIKN CHIBHIMN (bacuHHauu TEKCTy; eHIeTHYHHH,
TOOTO 0Opa3HMIA, TAKWH, 110 3aXOILIIOE SIPKICTIO 1 3HAYYIICTIO 00pa3iB; eHIrMaTHYHMIA, TOOTO 3araJIKOBUH, TaAKHi,
10 3a4apoBye€ MapaJoKcalbHOK Oarato3HauHicTion (Kapacuk, 2010: 140).
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Y HamoMy JOCTIDKSHHI MU BPaXOBYEMO TOH (DakKT, 10 ETHOCEMIOTHYHI 3HAHHS CTAIOTh MOSCHIOBAILHUMH CXe-
MaMH BiAIIOBITHOCTI MOBHOTO €THOKYJIBTYPHOTO 3HAKY IT03a3HAKOBIHA PEaNbHOCTI 1 OCOOHCTICTIO SIK 1HTEpIpeTa-
Topa i€l peanbHOCTI. [lo mpukiany:

“Though all plants are purposeful and important, four plants are sacred:

1. Tobacco is used in the offering of prayer to the Great Spirit. The smoke contains the prayers that are then
lifted skyward.

2. Cedar purifies; good fortune will come your way if you carry cedar in your shoes.

3. Sage cleans the body and repels negative energy.

4. Sweetgrass also purifies and is carried for positive.

So, I know that it is a good thing I am going to do, and because no good thing can be done by any man alone.
T will first make an offering and send a voice to be the spirit world that it may help me to be true. See, I fill this sacred
pipe with the bark of the red willow, but before we smoke it you must see what it means. These four ribbons here on
the stem are the four quarters of the universe” (Terry Jean, 365 Days of Walking the Red Road, p. 55).

VY HaBeIeHOMY (pparMeHTI OIOBiNAY He TUIBKH Iepelac 3HaHHS PO CaKpajbHE 3HAUCHHS PI3HUX POCIUH, aje
W IEMOHCTPYE CBOE PO3YMiHHS L€l €THOKYNBTYpHU (So, I know that it is a good thing I am going to do), exciii-
Ky€ BJIaCHE MOBa)KHE CTaBIICHHS JI0 €THOKYJIBTYPHHX pealiil 1 ninHocteit (See, [ fill this sacred pipe with the bark
of the red willow), BXXuBae 00pa3u-CUMBOIIH, SIKi HECYTh CaKpalbHUM 3MicCT (fobacco, smoke, the spirit world, sacred
pipe, four ribbons, the four quarters of the universe).

Midonoremu, eTHOpeatii, ETHOKOHIENTH, aKTyaJli30BaHi B TeKCTaXx BepOaIbHUMHU 3aco0amMu (JIEKCUKO-CeMaH-
TUYHUMH, CTHITICTHKO-CEMiOJIOTTYHUMHU, CHHTAKCUYHO-CTUITICTUYHIMH ), BIITBOPIOIOTh €ETHOKYJIBTYPHUNA OPHAMEHT
MOBJICHHSI OTIOBiJja4ya, 110 IMOKa3aHo B TaOJ. 1, B sKiil IpeacTaBieHa BUOiIpKa TaKUX 3ac00iB HA MPHUKIAII TEKCTY
pomany JI. Epapiu “Love Medicine”.

Tabmwums 1
Jlekcu4uHi onMHUI, 10 € MAPKEPAMU €THOKYJILTYPHOTO OPHAMEHTY
Ha npukaagi pomany JI. Epapiu “Love Medicine”
CruiicTuyHi 3acodun
Etnonivu . CTuiicTukKo- . .
JlexcuKko-ceMaHTHYHI . o CHHTaKCHYHO-CTUJIiCTHYHI
ceMioJioriuHi
Hasu TBapun: Rushes Bear (p. 96). | Finep6osia: one million of the | Meragopa: Dead snow | Eaincic: Her defeat. Her sons.
IpexveTn modyTy: heat (p. 57). (p. 10). Living lights
cigaswa (p. 32). Jlitora: Sky is just about the |IlopiBusiH-Hs: ...pale as |(p. 37).
Caxkpaabhi Ha3Bu: Akiwenzii size of my ignorance birch Hoxicunperon: ...loaded with
(p. 34). (p. 26). (p. 64). papers, with notices and titles
Hymepouaoriuni nazm: 12 children | Meradopa: My back was a ...her face of a starved rat | and his treasured newspapers
(p. 18). wall of singing flame (p. 60). (p. 70).
Hassu koabopis: Outfit was navy (p. 56). Anadopa:
blue and Eli’s was olive green; Mertomnimisi: He had his 1 ran away from the gaverment
Stones always painted white or blue | mother’s long slim legs... school. I ran away so often
were flaking back gray (p- 17). that...
(p. 18) (p. 68).

Jlnst xapakTepu3ariii 00pa3y ormoBijiadya B eTHOJIIHTBOKYJIBTYPHOMY KJTFOUi BpPaXOBYEMO U KYJIBTYPHO/€THOKYJIb-
TYpPHO-CMHCJIOBUH reH iH(popMarii, 1o TpaHcHopMyeThCs 3ac000M MOBH OIOBiAa4a. 3HAKU-CHMBOIIU Y IBOMY
HpOoIeCi MOCTAIOTh HOCISIMU aKyMyJIbOBAaHOTO KOJIEKTUBHOTO AOCBiqy. CUMBOJIbHA IHTEpIIpETallis 3HAKY [OCTA€E
HAafBUIIUM CTYIICHEM CEMIOTHYHOTO 3aCBOEHHS PEANBHOCTI 1 CHCTEMHO IOMOBHIOETHCS, 32 B.I. Kapacuxom,
IHIITMMY MOJTyCaMH CEMIO3UCY — MPSIMUM, eMOJIEMaTHYHHM 1 aJICTOPUYHHM OCMUCICHHSIM iHpopmarii (Kapacuk,
2010: 31-57).

OO6pa3 omoBigavya cy4acHO1 aHITIOMOBHOI aMepiHIIIaHCHKOT MPO3H MOCTA€E MEBHOIO MapriHAJIBHOIO 30HOM0, sKa
MIPOXOIUTH MK CBITOM MUHYJIOTO aMEpiHAIaHINB i CBITOM iX cydacHOCTI. [lyis iHTepIperaropa Cy4acHHX aHIJIO-
MOBHHX aMEpPIHJIIaHCHKUX TEKCTIB JIy’KE BaXIIMBO OyTH IIJATOTOBICHUM JI0 TaKOi iHTepIpeTaiii: O0yTH 00i3HaHUM
B OCOOJHMBOCTSIX €THOKYIBTYpPH, HIHHICHUX HPIOPUTETAaX, 3HATH 3HAYCHHS Pi3HUX €THOpEaNil, KyIbTOBUX pedei
1 Tpaguuiil. 3 omIsiAy Ha Te, IO B yCi KyJABTOBI PUTyalH, TPAAHUIi, KyJIbTOBI peui Ta apTedakTH aMepiHiaHI
BKJIQJIAI0Th IICBHUI €THOKYJIBTYpHHH CEHC, 3BEPTAEMOCH JI0 TE€Opil KOHIIENTIB, 10 PO3YMIHHS IOHSITH «KOHIICIIT)
Ta «ETHOKOHIIENT» Y CYYacHIN JIIHTBICTHIII.

KoHnenTH sk Kyl1bTypHO 3yMOBJICHI MEHTAIBHI MOHATTS, O MAIOTh MPSIME BiTHOIIEHHS « ... JIO LIHHOCTEH,
i7ieaiB 1 yCTaHOBOK JIFOIEH, ... 10 TOTO, IK BOHH AyMArOTh IIPO CBiT 1 PO CBOE KUTTA B IIbOMY CBiTI» (BexxOuikas,
1999, c. 264). «bynp-sKi TIHrBICTHYHI MipKyBaHH:», 3a 3ayBaskeHHAM 1.0. ['0y00BCHKO1, «41 TO HA PiBHI YMOBHUBO-
1B, Timore3 abo Teopiil, MarOTh OyTH HAJIC)KHUM YHHOM BepHr]ikoBaHi. SIKUMH 3k KpUTEPIIMU 00’ €EKTUBHOCTI CIIiJT
KepyBaTHCs, aHAII3YIOUH KyJIBTYpHO-CIIenn(idHI MOBHI KaTeropii, 0 BiJOWBaIOTh OCOOIMBOCTI MOBHOI CBiJIOMO-
CTi pi3HUX eTHOCIB? I1lo MOXe CIoyryBaTH aJleKBaTHUM KpUTEpieM BijOOpY HEOOXiIHOTrO «KyJIbTYPHO HaBaHTaXe-
Horo» Matepiaiy?» (I'omyOGoBscerka, 2004: 103).
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Crinom 3a 1.O. T'omy00oBCHKOIO BBAXKAEMO, IO «00’ €KTHBI3AIIT BUOIPKH CITiB-KOHIICTITIB MOXKYTh CIIPUSTH LIICThH
OCHOBHUX MPUHIIUIIIB: 1) IPUHIIMIT CIOBHUKOBOT (KYJIETYPHOT) pOo3p0OICHOCTI; 2) MPUHITUI YaCTOTHOCTI B)KMBaHHS;
3) IpHUHIIUT BUCOKOI CJIOBOTBIPHOI PO3pOOIIEHOCTI; 4) MPUHIIUI MOMTUPEHOCTI B MeXax (pa3eooTiYHIX OJHMHHUIb
MOBH; 5) IPUHIIMIT OOJIIraTOPHOCTI aKCI0MOTIYHOT MAPKOBAHOCTI; 6) X «KIIIOUOBHUIN» XapaKTep AJsl TyXOBHOCTI MEeB-
HOTO JIIHBOKYNBTypHOTO apeaiy» (lomyboBcbka, 2004: 103—104). Sxio nepiri 1’ ATk IPUHIMIIIB € TPO30PHUMH 32
CBOEIO CYTHICTIO, TO IIIOCTUH 3aCIyTOBY€E HA 0COOMUBY yBary. «KITlouoBi ciioBa» HaJeKarh A0 Ti€l YHIKAIBHOIL IS
KOKHOI KYIIBTYpH JIEKCHKH, 32CO00M SIKO1 €THOC CaMOiIeHTH(IKY€EThCS SIK KOJIEKTHB HOCIiB HAaI[lOHAIEHOI MOBH, IO
MIEBHUM YHHOM BiI4yBa€, MUCIIHTh, CIIPUAMAE Ta OIIHIOE HABKOJIUIITHIO TIHCHICTS.

3po3yMiso, 10 CJIOBAa TAKOTO THUITY HE CTAHOBISATH 3aMKHEHOI OCTaTOYHOI MHOKHMHH, a BHOIp 1 KBamidikamis
THUX YM IHIIMX CJIIB K «KIIOYOBUX» IOB’s3aHI 3 HEaOWAKMMHU TPYIHOIIAMH, OCKUIBKH MpHpoJa iX cyOrnoriuHa,
BOHH BUCTYNAIOTh CBOEPITHUM KOHJIEHCATOM KOJIEKTUBHOTO HECBioMoro. BiacHe, KOHLIENTyallbHUH aHAIi3 1 Ma€e
(hopmaiizyBatu Te, 110 JAETHCA JOCHITHUKOBI 1HTYITHBHO, Ha MiACBIAOMOMY piBHI. [IpUIyCTHBIIHN, IO «KIIIO-
YOBi CIOBa» Y CEMaHTHYHOMY IMPOCTOPI MOBU W KYJBTYPH BIAITPAIOTH POJNb CBOEPIMHUX JICKCHIHUX KBAHTOPIBY»
(Bsumuk, 2012: 81), meHTpaIbHUX TOYOK, IO OPraHi3yIOTh BEJUKI KyJIBTYPHI IIapH, MU JiHIEMO BHCHOBKY, IO «B
TiJIl MOBHW» OIIOBia4a I1e Ma€ BIJIOUBATHCS YaCTOTHICTIO KOHIIENTIB, iX MOBTOPIOBAHICTIO B €MOIIiifHIH a00 eTUYHIH
MOBHHUX cepax, IX «po3pobieHocTi» y ¢pa3eonoriuniii cucremi MoBu. Ha mymky A. BexOumpkoi, MeTa aHamisy
MOIOHOT KYJITYPHO MapKOBAaHO1 JIEKCUKH TOJIATAE HE B TOMY, 10O JJOBECTH BIIACTHBHIMA ili KIIFOUOBHU Xapakrtep,
a B TOMY, 11100 y pe3y/bTari 31ilCHEHOr0 T0CIIUKEHHS «. .. CIPOMOITHCS CKa3aTH TPO TaKy KyIbTypY IIOCh CyTTeBE
i HeTpI/IBlaJ'IBHe» (Bexouukast, 1999: 283). Sxmmo BI/I6lp CJIiB 3p00JIEHO HEKOPEKTHO, TX aHasi3 He 103BOJIUTh HIYOTO
3’SICYyBaTH CTOCOBHO OCOOJIHMBOCTEH KYJIBTYPH TOTO Y 1HIIIOTO €THOCY.

BHyTpiIIHIi CBIT KOKHOI JIFOICEKOI 0COOHCTOCTI XapaKTEPU3YEThCs PISHUM CIIIBBIXHOLICHHSM BIIACTHBOCTEH
po3yMmy (ratio), 3 OXHOTO GOKY, 1 BIACTHBOCTEHi CepIls i Ay (enotio) — 3 iHIIOro. BUCTOBIIOIOYHCE MOBOKO CeMaH-
THYHHX TPUMITHBIB, OCOGUCTICTB — Lie XTOCh, XTO Oaxae, BIAUyBae, JlyMae, 3HA€, TOBOPHTH i gie. «CeMaHTHYHI
MPUMITUBIY, 32 A. BexXOHUIIbKOI0, — «11e Habip JEeKCHYHHUX YHIBepcasii, 3aCTOCYBaHHS SIKUX Y OIMHUCI Pi3HUX MOB
i KYJIBTYP YMOMKIIMBITIOE ix 3icTaBHUN aHami3» (Be)I<6I/IIIKa$[ 1999: 384). Jleski BueHi HiI[I[aIOTL CYMHIBY Ipuzar-
HICTh CEMAaHTHUYHHX IPUMITHBIB SK 3ac00y METAONHCY MDKKYIBTYPHIX CeMAaHTHIHIX I[OCJ'I]Z[)KCHL MOCHIIAI0YUCH
Ha MOXKIIMBICTB X MOJQJIBIIOTO WICHYBAHHS | BHIUICHHS HAlIOHABHO-CIICIU(BIYHIX «KBAPKIBY, SKi BHCTYIAIOTh
«CTIPaBKHIMH CEMaHTHYHUMHE pUMiTHBaMm» (AnipecsH, 1995: 481). O.B. YpucoH Takox BBaxKae, o yHiBepcalbHa
CEMaHTHKa Ma€ OIEpyBaTH HE JEKCEMaMU KOHKPETHOI MOBH (IIPUMITHBH B po3yMiHHI A. BexxOuupkoi), a «maibxe
CKBIBAJICHTHUMH YaCTHHAMH IIPUMITHBIB, BIIIYUCHHUX 3 PI3HUX MPUPOJHHUX MOB, IO NepeOyBalOTh y BiTHOMICHHIX
MepeTuny, <...> Mae BUKOPUCTOBYBATHCS MITy4HAa MeTaMoBa» (YpbicoH, 1998, c. 15). ¥V mpamsx A. BexOunpkoi
Ta 11 MOCIiIOBHUKIB Ha MIMPOKOMY MOBHOMY Marepialii J0BeIeHO e€()eKTUBHICTh 1 MPaBOMIpPHICTb AOCTIIXKEHD i3
3aCTOCYBaHHSM «IIPUPOTHUX» CEMAaHTHYHUX MpUMITHBIB (BexoOuikas, 1999: 384).

SIx TOKa3yIOTh Cy4acHi JIHTBICTHYHI JOCIIDKCHHS, B OCHOBI aMepiHIiaHChKOi MOJIEII €THIYHOI 0COOUCTOCTI
JISKUTH MIPOTHCTABJICHHS «MaTepialibHOTO» (body) «IyXOBHOMY/CaKpaIbHOMY» (Spirit), 0 BiAOWBAE 30CepeKe-
HICTP I1i€] ocobucTtocTi Ha MucneHHi (thinking) i 3nanHi (knowing), «gki mepeOyBaioTh 1103a c(heporo MOIyTTiB,
Hyxy 1 migcsinomoro» (Bonkosa, 2017: 134).

Y KOHTEKCTI HaIoi pobOTH KOPUCTYyeMOCs TepMiHOM «eTHOKoHLenT» (Bopobeit, 2011; Manspenko, 2012; Cay-
xai, 2005), skuil BUSABIAETHCS 1 QYHKIIOHYE Y CMHUCIOBOMY IOJMI MiXK 3HAYEHHSIM CJIOBA 1 CMUCIIOM-TIOHATTSIM, JI€
3HAUCHHS CJI0BA — BITHOIICHHS CIOBECHOTO 3HAKY JI0 3MICTY MOHSATTS, HOTo CHTHi(iKaT, a CMUCIIO-TIOHATTS — BiTHO-
MIeHHS 00CATY MOHATTS 10 pedepeHra.

ETHOKOHIIENT SIK CyTT€Ba O3HAKa CIOBECHOTO 3HAKy OTPHUMYE HA3BY, III0 BHpAaXKa€ y3arajJbHEHE 3HAYCHHS,
3’CyBaHHS SKOTO MOXKJIMBE 32 YMOB 3BEPHEHHS [0 KYJIBTYPOJIOTIUHHUX, iICTOPHYHHX Ta €THOTpadiuHUX Kepel
3 BUBUYCHHS €THOKYJIBTYPHOTO JIOCBiJly €THOCY 3 MOAAJIBIINM BHUSIBICHHSIM CIIOCO0IB HOro peani3alii B €THOKYIb-
TypHHUX KOHTeKcTax. Came «KOHTeKcT», Ha AyMKy M.II. KouepraHna, «Bigirpae rojioBHy pojib y CTAaHOBJIEHH1 (DyHKLIIT
Oy/b-KO01 MOBHOT OJIMHHIII, OCKIIBKH BiH HE JIHIIE peaji3ye, 1a€ CTaTycC iCHyBaHHS I[iil oAMHUII, MoAUDIKYe ii 3MicT
y MeXax OJIHOTO 3HaueHHsI, opMye OKa3ioHalbHe 3HaYeHHs cioBay (Kouepran, 1980: 11-13). B amepinmiaHChKUX
XYIOKHIX TEKCTaX Peali3yroThCsl 3aKpIIUICHI B MOBI CHHTArMaTHYHi 3B’SI3KH CIIiB, 110 1 3yMOBIIOE (PYHKITIOHABHI
0COONMBOCTI €THOKYJIBTYPHO MapKOBAaHUX OIUHHITE MOBH, SIKi ()OPMYIOTH €THOKYJIBTYPHHUI OpHAMEHTAJII3M aHaTi-
30BaHMX HAMHU XYJOKHIX IPO30BUX TEKCTIB.

3a Teopieto cBiToBUX LiHHOCTEH I. Xodcreae eTHOKYNBTYpHI IIHHOCTI BUJAIOThCS MOB’SI3aHUMHU 3 KOHILEH-
TOM 1 MaTepiaJibHO BTUIeHUMH y KOoHKpeTHi#l ¢opmi (Hofstede, 2014: 9-49). Ha ocHOB1 TekcTOBOi iHTepIpeTanii
(hparMeHTIB CydyacHHMX aMepiHAiaHCBKMX MPO30BHUX TEKCTIB, B SKHX OIOBiJa4 OPHAMEHTAJILHO PO3IOBiIAE MPO
OyTTS, KyIbTypY, IIIHHOCTI Cyd4acHUX aMepiHIiaHIliB, MH BUSBWIH JIOMIHAHTHI €THOKOHIICNITH 1 KOHIICITYyallbHI
JIOMIHAHTH, B OCHOBI SIKUX JIS)KATh I[IHHOCTI, @ TAKOXK MarepiaibHe a00 AJyXOBHE BTUICHHS 00’ €KTiB €THOKYJIBTYP-
HUX I[IHHOCTEH (Tabi. 2).

ETHOKYIBTYpHI KOHILIENTH (DYHKI[IOHAIBHO PO3ITISIA€MO SIK ()OPMHU aKTyalli3allil CTaBIEHHS Cy4aCHUX aMepiH-
JiaHIIB 70 peaiid, 1[0 MalOTh €THOKYJBTYPHY IIHHICTh. Y Mpoleci iX aHami3y HaHOUIbII aleKBaTHUM BUIAETHCS
METOJI PEKOHCTPYKIIii BINIMBY HABKOJIMIIHBOI JiIHICHOCTI (KyNnbTypHOi, reorpadiunoi, OyTTeBo1) Ha iX opMyBaHHS.
BoHu MaroTh CHMBOJIIYHY IPUPOY 1 BUSBISIOTECA y chepi CMUCIOBUX IIHHICHUX OpiEHTAIIIH.

o npuknany, y pomani JIetoic Epapiu The Painted Drum omnoBijad OpHaAMEHTAJIBHO BIIMCYE B MOBICTYBaHHS
PI3HI XyJIOXHI JeTali, CIOBeCHI 00pasu, ki akTyanizyioTh koHIenT MEMORY, sikuii y KOHKpETHOMY KOHTEKCTI
HaOyBa€ €THOKYJIBTYPHOTO CMHUCIY:
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Tabmurs 2
JoMiHaHTHI €eTHOKOHIENTH, KOHUENTYAJbHi 03HAKH, WIHHOCTI aMepiHaiaHLiB
Ta iX BepOaJibHe BUPAaKeHHA B XYI0KHIiX TeKcTax
ETHOKOHUENTH KonuenrtyajbHni o3naku HinnocTi Bepo6asabHe BTieHHs1
. . 10608 110 p iHHOTO P20, | here and there, people and nature
HARMONY, UNITY €IHICTb JIIOAMHU 1 IPUPOAU | IPArHEHHs FapMOHII JIIOIUHH 1 the circlepo fﬁoliness
OPHPOJIH
SACRALITY OF NATURE | nmyx peueii, Ky/lIbT TBapHH, 30epexeHHs TPUPOIHUX cagle feather, stone, mountain,
AND THINGS POCIIUH, SBUIL IPUPOIU pecypciB smoke, Splder, wolf, horse, the
’ world of air, the four watches
- . pipe smoking, standing with
BALANCE 3HaK TBOp].[SI,'CHOKII/I y CTPHMAHICTD the wind, the place of spirit, the
CBITI JIIOQMHH 1 IPHPOAN MOBYa3HICTh, CAMOKOHTPOJIb . : :
silence of its creation
time, eagle feather, a shoe
box, a whiff of smoked hide,
exquisite doll, ceremonies and
LIaHa MPEeKiB, LIaHyBaHHs OaThKiB, moBara g0 | rituals, Native Drum ceremony,
MEMORY STHOKYJIBTYPHUX TPAAULIN | POAMHHUX 3B’S3KIB 1 TpaauLii the Ghost Dance ceremony, the
1 IepeMOHil €THOCY Pipe Ceremony, the Purification
Ceremony, the Vision Quest, the
Sundance, the Naming Ceremony,
the Smudging, the Winter Dance

“The shoe box is mistakenly stored upon a shelf of shoes, and when I open it I catch a whiff of smoked hide. It is
a smell that could have accumulated molecule by molecule inside of the box only if it was not opened for a long time.
As I unrwep the doll, the fugitive taste of smoke vanishes and there is the doll herself. exquisite” (p. 36).

Y HaBeneHOMY (parMeHTI OTOBiay y)KUBA€ JIeKCHIHI oquHuI (box, ashelf) Ta cionydeHHs 3 HUMU (the shoe
box, a shelf of shoes, inside of the box, for a long time) 1 y Takuii crioci0O akIeHTy€e yBary yuTadya Ha IpeaMerax,
SIKi CITyTYIOTh KOHTEHHEpaMH, B KX JOBTHH 4ac mMOCh MOXe 30epiraTuce, Ta ix (QyHKIIOHAIEHIX a00 9aCOBUX
o3Hakax. Lli koHTelHepH, a TaKOX NMPEIMETH, SKi B HUX 30epiraroThcs, € maM’sITTIO PO MUHYJE Jajieke. 3amax
UMy HACTUIBKU YBIOpaBCsS B HMX, IO MICTUTBhCS B KOXKHIM MOJEKYJSIpHill uacTUHII NpeaMeTiB. 3BEpPHEHHS 10
KYJIBTYpOJIOTiYHUX Jpkepen 3 Midomnorii amepinaianuiB (Alexander, 2005; Bronner, 2002; Eliade, 1987) miarsep-
JOKy€e TOH (hakT, 0 Mpolec KyPiHHS 13 CyNPOBOKYIOUAM HOTO TUMOM OYyB JIJIsl aMepiHIiaHIliB KYJIETOBUM PHUTY-
anom (Jean, 2003: 139). Y mporieci KypiHHS TPYOKH BHUITYCKAIOThCS KIYOH JAUMY, SIKI YXOASTH ajeKo B HE0O, 10
O3HaYa€e IyXOBHUH 3B 30K TOTO, XTO IMPOBOJIUTH TaKWi putyan i3 Benukum TBopriem. Y HaBeneHOMY (parMeHTi
OTIOBiJIad MapKOBAaHO ITOBTOPIOE TaKi JIEKCEMH, SIK box, smoke, sk amio3ii Ha eTHOKYJIBTYPHI peaslii aMepiH/iaHIiB,
BXKMBAE iX K TPUTE€PU €THOKYJIBTYPHOI am’aTi. Te, 110 eTHOKYJIBTypHA IIaM’SITh, ETHOKYJBTYPHI peanii i I[iHHOCTI
XKUBYTh JIOBIO MapKOBAaHO B TEKCTi NMpHUCIIBHUKAMHU uacy (for along time), a Tako)X COMaTUBHUMHU IMEHHUKaMU
(whiff, smell). Y xopoOLii MICTUTbCA JISJIbKA, KA 3 4ACOM TEX MPOCAKHYTa TUM JUMOM Bifl KypiHHS, aje OnoBijay
BIKHBAE JICCKPUIITOP exquisite (BUTOHYCHHIT), TOOTO caMa JIsIbKa SIK apTe(hakT MHHYIIOTO € BUTOHYCHOIO, 110 TOBO-
PHTB TIPO Te, IO OMOBIAY JyKe GEPEKHO CTABUTECS 1O MUHYIIOTO CBOTO HAPOAy.

OckinbKH y CBOIX TBOpaX CydYacHi aMepiHIIaHCEKI MACHMEHHHMKH BUKOPHCTOBYIOTE TEKCTH Mi(iB i jerenn
ABTOXTOHHOTO HACEJICHHS, TO MU 3BEPTAEMOCH 10 TAKOTO XyI0XHbO-TEKCTOBOTO SIBUINA, SIK OpHAMEHTANI3M (3acio,
3a JIONIOMOT010 SIKOTO Pi3Hi XyIOXKHI IeTali CTBOPIOIOTh €MHE IIiIe).

OpHameHTalli3M aHalli30BaHNX Y POOOTI PO30BKX TEKCTIB BUKOHYE HE TUILKH JCKOPATHBHY (ByHKLI0, a i yTi-
JIIO€ ECTETHYHY KOHICIILLF0 CTHOKYIITYPHOTO CIIPSMYBAHHs 3aB/ISKH THM JIGKCHIHHM 3aC00aM, sKi aKTyaizyroTh
STHOKYJBTYPHI IIIHHOCTi, MOTHBH, 00pa3u.

Poman Love Medicine, sk 1 Taki poMaHu Cy4acHOT aMepiHaiaHchkoi mucbMeHHuIl JIptoic Epapiy, sk The Painted
Drum, Tracks, The Round House, BUCBITIIIOE CBITOPO3YMIHHS 1 CBITOOAYEHHS aMepiH/IiaHChKOTO HApOIy TUIEMEHi
Omxi6Ba. ETHOKyIBTYpHUI (hOH, 200 OpHAMEHT poMaHy, (OPMYIOTh JIEKCHYHI iHAEKCH Ta MapKepH, SKi BiITBOPIO-
I0Th Y CY4acHOMY XyHOXHBOMY TEKCTi «Mi(osnopHy Tpaauiito» (Bomkxosa, 2017) BUCBITIEHHS €THOKYIBTYPHHUX
peautiil i IHHOCTEH, YTUTEHHS y CIIOBECHUX 00pa3aX-CHMBOJAX 3 €THOKYJIBTYPHHUM 3HAYCHHSIM:

“By noon, hitching, walking, fueled by 99-cent breakfast specials, they reached the first lake of Minnesota'’s ten
thousand, a small landreedy oval. There were lots of little wooden signs along the road — jigsaw-cutarrows with
painted names, TROLL MERE, THE LOON’S HEAVEN, JOHNSON'’S RESORT.

The sign to Johnson's had actually fallen off its post and stuck point down in the grass, which is why they though
they could afford to stay there. It had once directed people down a rutted dirt track, so they took the winding seam
through a field with a few thirsty-looking horses in it, then some woods and undergrowth, until they arrived at a group
of buildings, some large, some small, all peeling the same dullred paint” (Lousie Erdrich, Love Medicine, p. 263).

VY HaBegeHOMY (parMeHTi HIETHCS MPO HEJETKUH IUISIX TepoiB y Momrykax Bogu. OJHOYACHO 3 iCTOPUIHUMHU
peamismu (lake of Minnesota) onoBijiad akIEHTY€ Ha YHCICHHOCTI JIePeB’ THUX 3HAKIB Y BHIVISJII CTPLT HA IUISXY,
KW J0maroTh Tepoi. Ctpina — e cuMBol BiliHU abo oboporu (Tpeccunep, 1999: 360).

Y pomani JI. Epapia The Painted Drum onna 3 yactun mMae HasBy The Ornamental Man (c. 171-186). Ha mux
15 cropiHkax OMoBija4, po3MoBiar0uy icTopiro ciM’ Zigwan’aage, nmapajiesibHO BATKAaHOBY€ 1CTOPit0 BUHUKHEHHS,
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3aCTOCYBAHHs 1 CAaKpaIbHOTO 3HaueHHs Gapabay (6apaGan abo OyOeH € HEBII €MHHM My3WYHHM arpHOyTOM
BUKOHAHHsI Oy/b-SIKX PUTYalbHUX TaHUIB i niceH amepinaianuis). Onosigay yxusae BepbaibHi 3acobu (emirerw,
MopiBHHHS, MeTadOpH, METOHIMII, rimepOosti3aito, aaro3if0) B OMOBiAl mpo GapabaH, iCTOPI0 HOro CTBOPEHHS,
SIKi BUKJIMKAIOTh YABJICHHS Ipo OapabaH sk MI0Ch OMyXOTBOPEHE, CaKpallbHe, SIK TaKe, IO Ma€ CBOE TLIO W AYIIY:

“When mygrandfather had finished with the main body of the drum, he lashed it into his canoe and started
padding for home. His vision of how he would dress the drum was still incomplete — the colors, symbols, and type
of ornament the drum required still evaded his dreams. He couldn t get a picture in his mind” (Louise Erdrich, The
Painted Drum, p.175).

ETHOKYABTYpHHII OpHAMEHTaNi3M aHaJi30BaHUX y Hallliil Mpali poMaHiB CTBOPIOETHCS SK TUCHEPCHO (ILIs-
XOM ITOOTMHOKOTO BKPAILICHHS B TKAHUHY XYIOKHBOTO TEKCTY €THOHIMIB, III0 € JICKCUIHUMH OJUHUILIMH IPSIMOT
HOMIHAIIi1, & TAKOXK PI3HUMH CTHJIICTHYHHUMH 3aC00aMHM), TaK 1 KOHBEPCHBHO (BKIIFOUECHHS TEKCTIB Mi(iB 1 JiereH
JI0 OCHOBHOTO ToBicTyBaHHS). Jlo mpukiany, y pomani Jlinau Xoran Mean Spirit eTHOKYIBTYPHUN OpHAMEHTAI3M
(hOpMYETHCSI IUITXOM IIPOITUBAHHS» aMEPIHIIaHChKUX peallii Kpi3b TKAHUHY «CYy9acHOCTI»:

“Moses walked on past the pumping oilwells farther down the road. A white sign, visible even in the dark,
read “Indian Territory Illuminating OQil Company” and then, past that, the land stretched out beneath the dark
hand of night, and from the peyote tepee in the hilly, rolling country, Moles could hear the drum. It calmed him. It
was the song of a deeper life, the heating of earth’s pulse. He stopped on the road to listen before he made his way
through the dark to join his people” (Linda Hogan, Mean Spirit, p. 72).

3 HaBezieHOro (parMenTa 0auuMo, sIK eTHopeasibHa nponBka (Indian territory, peyote tepee, the drum) nocrae
KOHTPACTHUM (I)OHOM JUISL Cy4aCHHX aMEPHKAHCBKUX peatiii (pumping oil wells, oil company) 1 BOTHOYaC BUCYBA€
Ha BUIIWHA WiHHICHUI piBeHb Te, IO HAraaye IMpo aMepiHAIaHCHKHUHA HApOJ, HOTo KyJIBTYDY, armocepy. Indian
territory, peyotetepee, drum — e Te, IO € CUMBOJIOM JalleKoro (deeper life) )KUTTs, sIKe B TaM’sITi 3BYUHTb 5K micHS
(the song of a deeper life), 3apsikae XUTTeBUN mynbc (the heating of earth’s pulse). Mertadopu, BKHUTI B [IbOMY
YPHUBKY, MalOTh ETHOKYJIBTYPHE 3HAUCHHSI, TIEPESIAI0TH EMOIIIIHUI CTaH OIOBiava, SKUH CyMY€ 3a PiJTHUM HapOIOM,
KyJBTYpOIO, IO 3 YacOM 3aHemajae. 3aJulsi TOTo 100 JOTOPKHYTHCS 10 €THOKYJIBTYPHOI arMocgepu, HeoOXiIHO
MPONTH LUIAX uepe3 TeMpABy (he made his way through the dark to join his people).

Y pomai Jlecti Mapmon Cinko Ceremony €THOKY/IBTYPHHM OPHAMEHTOM CIIYTYIOTh IICEHH] «IIPOLIMBKID) TKa-
HUHH TEKCTY, 10 BUCTYAIOTh BCTABHIMH €ICMCHTAMH, siki, 3a M.-JI. PaiisH (Ryan, 2014) HE TUTBKH CTBOPIOIOTH
CTHOKYJIBTYPHUI OH, a i CIPHSIOTH PO3rOPTAHHIO HapaTHBY. Ixus (DyHKLList B TEKCTi — SKCIPECHBHO TEPE/aTH
€THOKYJIBTYPHI IIHHOCTI, KpaIe 3p0o3yMiTH Tpaauii, 3Bu4ai, cakpaibHi IpeIMETH i 00’ €KTH, 110 MAIOTh HeaOHsIKe
3HAYEHHS JIJIs1 aMEPiH l1aHIIiB:

“It was a special place. He was smiling. He felt strong. He had to touch his own hand to remember what year it
was: thick welted scars from the shattered bottle glass.

His mother-in-law suspected something,

She smelled coyote piss one morning,

She told her daughter;

She figured Coyote was doing this,

She knew her son-in-law was missing,

<..>

They made Pollen Boy right in the centre of

the white corn painting.

His eyes were blue pollen,

his mouth was blue pollen,

his neck was too.

There were pinches of blue pollen

at his joints”

(Leslie Silko, Ceremony, p. 129-131).

[ToBTOpHM NIEKCHYHMX OAMHUIG (coyote, pollen), IO BUKOHYIOTH (yHKIIIO (hacuiHamii, € BepOaTbHUMH 3HAKaMH,
SIKi TIOCTAlOTh HOCISIMH CHMBOJIGHOTO 3HAYCHHS B aMEPIHIIAHCBKIN KYIBTypi: Kouom — CakpalbHa TBapHHA, IO
onyxoTBoproe Bennkoro TBopus; poca — CHMBOIU HAPOIKEHHsI, TYXOBHOI 1 TIECHOT YUCTOTH, HEOTOPKAHOCTI.
3HaueHHS YUCTOTH ITiJKPECITIOE IPUKMETHHK CUHill, IO CHMBOJI3Y€ HETIOXUTHICTD, HE3JIAMHICTh, CHIIY IyXY.

BucHoBkH

VY Xomi aHamizy XyJOKHBOTO 00pa3y OIOBilaya €THOKYJIBTYPHOTO HAapaTWBY BHUSBJICHO, IO TAKHWH OIOBia4
MOCTAE OIOBIIAYEM-OPHAMEHTAIICTOM, KU PO3MOBIga€ MPO CBITOCIPHUHATTSA aMEPiHAIaHIB, iXHI C€THOKYJIb-
TypHIi IIIHHOCTI, €THOpeaii Ta ETHOKOHIIENTH, & TAKOXK CTABJICHHS /IO TAKOi ETHOKYJIBTYPHOI KAPTUHH CBITY cydac-
HUX aMEpHUKaHINB. Y Mpoleci MpOBEISHOT0 JOCIiKEHHSI MU BHUSIBHIIM JIoMiHAHTHI eTHOKOHIenTH (HARMONY,
BALANCE, UNITY, MEMORY, SACRALITY OF NATURE AND THINGS), a Takox JeKCUKO-CTHIICTHYHI
3aco0H iX aKTyami3allii, o BiI0yBAETHCS IIISTXOM MOBTOPY (Y4aCTO YOTHPHPA30BOTO, OCKIJIBKU YHCIO 4 € cakpaib-
HUM B aMepiHaiaHChKil Midororii), nepconidikauii, Mmeradopusauii, MeTaHiMi3auii B HapaTHUBax MPO MUHYIIE, PO
CTBOPCHHS CBITY, JIIONWHU, TBAPUH, ACTPALHUX ICTOT Ta iX KyJIBTOBE 3HAUCHHS [Tl aMEPUKAHIIIB ChOTOJICHHSI.

ETHOKYABTYpHUIA OpHAMEHTAITI3M CIYT'Y€ 3B’3KOM MK aMEPiHIIaHCHKHM 1 CyTO aMEPHKAHChKHAM CBITOM, MiX
CakpaJTbHUMU 00’ €KTaMU Ta 00’ €KTaMU PEATBbHOIO CBITY, MiX PEalbHO-ICTOPHYHUMH 1 XYJOKHIMH TOMISIMH, MiX
OIOBIaY€M-HOCIEM ETHOKYJIBTYPH Ta OIMOBIIaueM-TIPEICTABHIKOM Cy4aCHOTO aMEPHKAHCHKOTO COIIyMY.
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Mu nidinuii BUCHOBKY, IO JUJIS XapaKTepu3ailii 00pasy ormoBijiada B €THOJIHIBOKYJIBTYPHOMY KITFOU1 HacaM-
Tepesl Ma€ BaXIIUBY POJIb KYJIBTYPHO/€THOKYJIBTYPHO-CMUCIIOBHH TeH iHQopMallii, mo TpancpopmyeTbes 3aco-
60M MOBH OmNOBifa4ya. 3HAKU-CUMBOIH Y IILOMY npoueci [OCTAIOTh HOCISIMH aKyMyJIbOBAaHOTO KOJEKTHBHOTO
HOCBlﬂy CI/IMBOHLHa 1HTepnpeTau1$1 3HAaKy 1nocTae HaI/IBI/IHlI/IM CTYIICHEM CeMlOTI/I‘lHOFO 3aCBOE€HHS peaHLHOCTl
1 CHCTEMHO JIOTIOBHIOETHCS IHIIMMHU MOIYCaMH CEMiO3HCY — MPSMUM, EMOJIEMATUYHUM i alleTOPUIHUM OCMUC-
JMEHHSIM 1H(pOpMAIIii.

[lepcnekTHBOIO HAIIOTO MOCIIIKEHHS BBAXKAEMO PO3pOoOKYy NPUHIUMIIB MOOYZOBH ETHOKYIBTYPHOI MOAENi
XyI0)KHBOTO 00pa3y OIOBiIa4ya B ETHOKYJIETYPHOMY HapaTHBi MPO30BOIO TEKCTY.
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