ISSN 2353-8406 Knowledge, Education, Law, Management 2024 Ne 2 (62)

DOI https://doi.org/10.51647/kelm.2024.2.7

TRADYCJE HISTORYZMU I MITOLOGII W TWORCZOSCI TONI MORRISON

Inessa Anikina
kandydat nauk filologicznych, profesor nadzwyczajny katedry lingwistyki stosowanej,
literatury zagranicznej i dziennikarstwa
Panstwowy Uniwersytet Pedagogiczny w Humaniu im. Pawta Tychyny (Uman, Ukraina)
ORCID ID: 0000-0003-2760-8422
aiv_777@ukr.net

Tetiana Melnyk
kandydat nauk filologicznych,

Profesor nadzwyczajny Katedry Filologii Germanskiej, Przektadu i Literatury Obcej
Winnicki Panstwowy Uniwersytet Pedagogiczny im. Mychajto Kotsiubinskiego (Winnica, Ukraina)
ORCID ID: 0000-0002-2258-7389
tatiana.n.melnik@gmail.com

Adnotacja. Artykul poswigcony jest analizie tworczo$ci Toni Morrison pod katem zastosowania tradycji historyzmu
i mitologii. Glowny nacisk potozony jest na elementy intertekstualne, takie jak aluzje biblijne, wspomnienia i imiona
postaci, ktore maja glebokie znaczenie kulturowe i hlstoryczne W artykule zbadano odniesienia biblijne w powiesciach
T. Morrisona, w szczegolnosci w ,,Piesni nad Pie$niami” i ,,Umitowanym?”, co podkresla glgbokie zanurzenie autora w
kontekstach rehgljnych Zarysowano wplyw kultury masowej na ksziattowanie si¢ tozsamos$ci bohaterow, zwlaszcza
w kontekscie nieosiggalnych standardow pigkna i ich wplywu na spoteczenstwo afroamerykanskie. W artykule
zaproponowano wilasng interpretacje poje¢ ,historyzm” i ,mitologizm”. W oparciu o t¢ interpretacj¢ tworczosé
T. Morrisona uznawana jest za wielowarstwowa strukture eksplorujaca problemy psychologiczne, spoteczne i kulturowe
spotecznosci afroamerykanskiej przez pryzmat narracji mitologicznych i historycznych, podkreslajacych znaczenie
pamigci kulturowej i tradycje w procesie ksztaltowania si¢ tozsamo$ci. Koncowa czgs¢ artykutu stwarza perspektywy
dalszych badan, w szczegolnosci analizy porownawczej jej tworczosci z innymi autorami afroamerykanskimi oraz
zastosowania podejsma psychoanalitycznego w celu glgbszego zrozumienia jej warsztatu i tematyki literackiej. Tym
samym artykut oferuje wieloaspektowe podej$cie do badania tworczosci Toni Morrison pod katem jej znaczenia w
kontekscie literatury amerykanskiej i dziedzictwa kulturowego narodu afroamerykanskiego.
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Abstract. The article is devoted to the analysis of Toni Morrison's work in terms of the use of the traditions
of historicism and mythology. The main focus is on intertextual elements, such as biblical allusions, reminiscences,
and character names that have deep cultural as well as historical meanings. The article examines the biblical references
in T. Morrison's novels, in particular in Song of Solomon and Beloved, which emphasizes the author's deep immersion
in religious contexts. The influence of mass culture on the formation of characters' identities is outlined, especially in
the context of unattainable beauty standards and their impact on African American society. The article offers the author's
own interpretation of the concepts of "historicism" and "mythologism". Based on this interpretation, T. Morrison's work
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is seen as a multilayered structure that explores the psychological, social, and cultural problems of the African American
community through the prism of mythological and historical narratives that emphasize the importance of cultural memory
and traditions in the process of identity formation. The final part of the article suggests prospects for further research,
including a comparative analysis of her work with other A frican American authors and the use of a psychoanalytic approach
to gain a deeper understanding of her literary technique and themes. Thus, the article offers a multifaceted approach to
the study of Toni Morrison's work in view of its significance in the context of American literature and the cultural heritage
of the African American people.
Key words: allusion, African American culture, history, mythology, literature.
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Awnoranis. CrarTio nprcBsveHo aHaiizy TBopuocti ToHi MOppicOH B acrekTi 3aCTOCYBaHHS TPAAMIINA iCTOPU3MY
ta Miosoriamy. [0n0BHYy yBary 30cepe/kKeHO Ha IHTEPTEKCTyaJbHUX eJIEMEHTax, TaKuxX K O10MiiiHI amo3ii, peMiHic-
[IEHIIi1 Ta iIMEHA IMePCOHAXKIB, [0 MAIOTh TITHOOKI KYJIBTYPHI, 8 TAKOXK ICTOPHYHI 3HAYCHHS. Y CTaTTi pO3MIAHYTO Oi0miiHI
nocwianHs B pomanax T. MoppicoH, 30kpema B «IlicHi ComomoHa» Ta «KoxaHii», 1110 MiIKpecioe mndoKe 3aHypeH-
HSl aBTOPKH B peliriiiHi koHTekcTH. OKpeclieHo BIUIMB MacoBOI KyJIBTYpH Ha (POPMYBaHHS 1IGHTHYHOCTI TIEPCOHAXKIB,
0COOJIMBO B KOHTEKCTI HEAOCSKHUX CTAH/IAPTIB KPAcH Ta IXHHOTO BIIMBY Ha apoaMEepHKaHChKE CYCIIJIbCTBO. Y cTar-
Ti 3aIPOTNIOHOBAHO BJIACHE TIYMa4y€HHs MOHSTH «iCTOpU3M» 1 «Midororizm». Ha oCHOBI 1IbOTO TiIyMayeHHsS] TBOPUICTh
T. Moppicon po3misiiaeThes K OararoiapoBa CTpyKTypa, sika JOCIIPKY€e CUXOJIOTYHI, COLlialIbHI Ta KyJIBTYpHI Ipo0Jie-
MU apOoaMepHUKaHCHKOI CIITEHOTH KPi3b MPH3MY Mi(OTOTIYHIX i iCTOPHYHUX HAPATHBIB, IO i IKPECITIOIOTH BAKIHBICTh
KyJIBTYPHOI 11am’sITi Ta Tpaauiliil y npoiieci JopMyBaHHsI IIEHTUYHOCTI. Y 3aBepIlalibHIi YaCTUHI CTATTI 3aIIPOITOHOBAHO
MIEPCIIEKTUBH MOAAIBLINX JOCITIPKEHb, 30KpeMa TOPIBHUIBHUN aHami3 i TBOPYOCTI 3 iHIIMMH adpoaMepUKaHCHKUMU
aBTOPAMH Ta BUKOPHCTaHHs ICHXOAHAIITHYHOTO MiIXO/Y JULS IIMOIIOro pO3yMiHHs ii JIiTepaTypHOi TeXHIKH Ta TeMaTH-
ki1 TakiM YMHOM, CTATTsl IPONIOHY€E GararorpaHHmii MiaXij A0 BuB4eHHs TBopyocTi Toni MoppicoH 3 orsizy Ha ii 3Ha-
YYILICT Y KOHTEKCTi aMEPUKAHCBKOI JIITEPaTypy Ta KyJIbTYPHOI ClIaINHN apPOaAMEPHKAHCHKOIO HAPOLLY.

KurouoBi ciioBa: amo3is, ahpoameprkancbka KyabTypa, iCTopis, MidoIoris, JiTeparypa.

Beryn. HoBusHa 3anponoHOBaHOro JOCIIDKEHHS IOJISrae y AeTalbHOMY aHajli3i Toro, sk JiTeparypHi Tpaauuii
BIUIMBAIOTH Ha (popmyBaHHs HapaTuBiB T. MOpPPICOH i CHPHSIOTH PO3YMIHHIO il TBOPIB Y CYy4aCHOMY KyJIbTYPHOMY
Ta ICTOPUYHOMY KOHTEKCT. AKTyallbHICTh HAYKOBUX PillicHh 0OYMOB/ICHA 3POCTAIOUOI0 YBAr0k0 10 adpoaMepuKaH-
CBKOI JIiTeparTypy Ta HEOOXIAHICTIO MIMOLIOro po3yMiHHs if poIIl B Cy4acHii n1TepaTyp1

OcHoBHa yacTHHA. MeTO0 JOCII/KCHHS € BUSBIICHHS Ta aHa/li3 TpaAHLii icropu3My Ta MipoIorismy y TBop-
docri Tori MoppicoH, a TakoK X0CITiKEHHs IXHFOTO BIUIMBY Ha (JOPMYBAHHS iICHTHYHOCTI IEPCOHAKIB Ta Hapa-
TUBHY CTPYKTYDY ii TBOpiB. JIOCATHEHHs IOCTABICHOI METH OXOILIIOE TaKi 3aBIAHHS: IPOAHAII3yBATH IHTCPTEKCTY-
aJIbHI eJleMeHTH y TBopax T. MoppicoH, 30kpema 0i0miiiHi anro3ii Ta peMiHiCIeHT; JOCHiNTH iMeHa IIepCOHaXIB
SIK HOCIiB KyJIBTYPHUX Ta ICTOPUYHUX 3HAYEHB; PO3MNISAHYTH BIUIMB iICTOPUYHUX MOAii Ha Hapatuu T. MoppicoH;
BHUBYUTH POJb MacoBOi KyIbTypH Y (popMyBaHHI iICHTHYHOCTI MEPCOHAXIB ii TBOPIB; OKPECIUTH MEPCICKTHBU
MTOJANTBIIHX JIOCIIKSHb, BKITFOYAIOUH MTOPIBHAJIBHUN aHaTi3 3 IHIIMMHU adpoaMepUKaHCHKUMH aBTOPAMH Ta BHKO-
PHUCTaHHS NCHXOAHATITHYHOTO ITiAXOMTY.

MerTonomnorisi TOCHIHKEHHST BKJIIOYAE JiTeparypHuil aHami3 TekcTiB ToHi MoppicoH B acnekTi iHTEepPTeKCTY-
QJIBHOCTI Ta Mi(pONOTIYHUX MOTHUBIB; ICTOPUYHUI MiXiJ /IS BUSBICHHS BIUIMBY iCTOPHYHMX MOAIN HA TBOPYICTh
aBTOPKH; KyJIBTYPOJIOTIUHIH aHaIi3, [II0 OXOIUTIOE BUBUCHHS BIUTMBY MAacOBO{ KyJIbTYpH Ha TIEPCOHAXKIB.

3a3HaueHa METOJIOJIOTIS JO3BOJISIE TIIMOOKO 1 BCEOIYHO OCHiNTH TBOopUicTh ToHI MoppicoH, HiIIerCH}OIOqH 1l
BaXIIMBICTH SIK KJIACHKA aMEPUKAHCBKO] JIiTepaTypy Ta ii BIUIMB Ha Cy4acHe PO3yMiHHs! KYJIBTYPHOI I/leHTHYHOCTI.

Pesynbrary ta ix 06rosopens. TBOPUiCTh MMCbMEHHUKIB 3aBXkK 11 BOMPAE B ceOe NEBHY KUIBKICTb HaAIH MBIy~
aJIbHHX CICMCHTIB, BKIIOYA0YH THIIOBI CIIOTay, Mi(hOJIOri4He MHUCIICHHS Ta aBTOpchbKe Hecpifome. L enementy,
L0 PO3IISAAIOTBCS B PAMKaX JIITEPaTypO3HABCTBA 1 [ICHXOAHAIII3Y, J03BOJISIOTH KPALLE 3pO3yMiTH GararomaposicTs
aBTOPCHKOTO TEKCTY. BaxkiiuBe MicIie y IbOMy KOHTEKCTI ITOCI/Ia€ Teopist KOJIEKTUBHOTO HecBimomoro Kapma FOnra
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(Jung, 1995 : §§ 161, 281), y SIKIH CTBEPIKYETHCS, 110 TBOpYA msmLmCTL BKIIIOYA€ apXCTHIIN | 3aralbHOIION-
CbKi CHMBOJIH, CTBOPIOI0YH Oarary TKaHHHY TBOpY. Bee 1e Bu3Hayae iHAMBIAYyaIbHICTh TUCHMEHHUKIB, 0COOIMBUI
CKJIaJl PO3yMy 1 CBITOIIAJ, SIKI YMOBHO MOXKHA HA3BaTH OPIEHTHPOM, HA SIKOMY OyIy€TbCs TBIP 1 JOHOCUTHCS 110
4MTaya KyIbTypHA MOIEIIb, ICTOPIs Hapoy, HIOTO [PHHAJICKHICTD.

Y jtiteparypo3HaBCTBI e MOXKHA T1OB'S3aTH 3 IIOHATTIM «mTepaTypHoro apXeTHILY» 1 «KYJIBTYPHOIO KOLY», 1¢
TBOPH ITUCEMEHHUKIB CTAIOTh HpOBl,Z[HI/IKaMI/I HE TUTHKH OCOOWCTHX, a I KOJIEKTUBHUX, KyJABTYPHUX Ta ICTOPHIHAX
HapaTuBiB. J{oCIiPKEHHS KOTHITUBHOT anepaTypH (bucrpos, 2015; Cobuyx, 2012; Stockwell 2020) Takox BKa3zy-
I0Th Ha Te, 10 MUCbMEHHUKH Yepe3 CBOT TBOPU (bopMyIOTB 1 TPAHCIIIOKOT CKJIAJHI KOTHITHBHI MOZIENII, SIKi BILIMBA-
I0Th HAa CIIPUUHATTA Ta MUCIIEHHS ynTada. OTHAK HANTOJIOBHIIIE, IO 1i €JIeMEHTH Jal0Th YUTAueBl ySBICHHS PO
OHTOJIOT1YHUH CBITOIIIS aBTOPA, IKUH BiH Mepeiae, OCKUIBKH JIFOJMHA HE TUTBKU TTACHBHO BiJJ0OpaXkae peaabHICTh,
aje i € aKTHBHUM YYaCHUKOM 1CTOPUYHOTO KHTTSI.

VY ¢pitocopchbkoMy KOHTEKCTI, 0COOIMBO B €K3HCTECHITIANI3MI, MIKPECITIOETHCS, IO Yepe3 TBOPUICTh MUCHMEHHHUK
BHUCIJIOBITIOE CBOE PO3YMIHHS OyTTH 1 cyTHOCTI Jmtoackkoro icHyBanHs (Hikomnaesa, 2020). Le He npocTto BigoOpaxeHHs,
a i1 akTHBHA y4acTb y CTBOPEHHI if OCMHUCJIEHHI PEalbHOCTI, 10 31 CBOTO OOKY, OMOMAarae YuTadeBi MIUOIIe 3po3y-
MITH HE TiNBKH TBIp, a i CBOE BIIACHE iCHYBaHHS B KOHTEKCTi KYJIBTYPH Ta icTOpii. APXETHITHI CIIOTajy, sIKi 3MiHIO-
FOTBCSI 1 YCKITQIHIOFOThCSI, PO3KPHBAIOTHCA Y BCIX JTITEpaTypHHUX TBOpaxX. TepMiH «apXeTHIn», 3arpornoHoBannii Kapiom
FOnrom (Jung, 1995 : §§ 762, 842), no3Havae nepBUHHI 00pa3u i MOTHBH, SIKi CKIIAJIAl0Th YHIBEpCAIbHY YaCTHHY
KoJIeKTUBHOTO Heciomoro. K. KOHT cTBep/pKyBaB, 10 111 apXETHITH, TaKi K 00pa3 Marepi, repost Ui MYJIIpeLs, € Bpo-
JOKEHHMH Ta 3araIbHUMH JIJTs BCIX KYJIBTYP, IPOSIBISIFOYHCH Yy Mihax, cHax Ta muctenTsi (Jung, 1995 : § 762).

OTOTOXXHEHHSI TBOPYOTO Cy0'€KTa 3 ICBHUM «apXCTHUIIOM» PI3HOTO PIBHS «HE Tependadac IMOBTOPEHHS B HOTo
MEePBICHOMY BHUIVISII, aje 3aBKIM Ha MOro OCHOBI BiJOYBAa€ThCs XYyNOXKHE KOHCTPYIOBAHHS HOBOTO «apXETHILY),
TpaHchopMallisi BUXiJIHOTO Marepialy 3 BIACHUM IEepeKa3oM, ICTOPUYHUM, CTHIIICTUYHUM, Mi()OJIOTIYHUM KOH-
TekcTom» (Jung, 1995 : § 762). Tyt BaxkIIMBa KOHIICIIITis iHTepTeKCTyaIILHOCTi Billl'[OBi)IHO JI0 SIKOi KOJKE€H TEKCT
CTBOPIOETHCS Ha OCHOBI BIKEC HAsIBHUX TEKCTIB, EPePOOIISIOUH iX i CTBOPIOIOYH HOBI CMHCIH. TaknuM YHHOM, JiTe-
paTypHUii TBIp CTa€ MiCLIEM [IEPETUHY Pi3HUX TEKCTIB, KYIbTYPHUX KOAIB | apXCTUIIB. APXETUIIN, CHMBOMIH Ta Miu
CKJIaJIal0Th OHTOJIOTIYHY OCHOBY XyIOKHBOIO TEKCTY, IIOPODKYIOYH IIHOLIL IIapH, HIXK CBIJOMICTb, 1 OXOIUIIOITH
OavyeHHs1 a00 3HAHHA BUIIOTO MOPAIKY, HIK Te, 10 3/laTHA CTBOPUTH CB1IOMICTh. Y IIbOMY KOHTEKCTI (iiocodchka
KOHL[GHHIH TEPMEHEBTUKH, 3alPOIIOHOBAHA lMancom- FeopFOM l'anamepom (I'anamep, 2015 : 317), niakpeciroe, wo
PO3YMIHHsI TEKCTY 3aBXK/H IOB'S3aHE 3 IHTEPIPETALIEX0 HOro MIMOLINX CMUCIIB, SIKI BUXOISTh 33 MEXi OBEPXHE-
BOrO 3MicTy. Ditocod cTBepIKyBaB, IO Yepe3 MPOIeC IHTepIpeTalii YuTau BTATYETHCS B JialloT 3 TEKCTOM, PO3-
KpHUBalOUM NPUXOBaHI PiBHI 3HAYEHb 1 APXETUIIOBUX CTPYKTYP, TOOTO apXEeTUIIHI CTPYKTYpPH HE TiJIbKU CTBOPIOIOTH
OCHOBY JIJIsl PO3YMIHHSA TEKCTY, aJie i 30aradyroTh 0ro, CTBOPIOIOUM OaraToniapoBi Ta 6araTo3HayHi iHTEpIIpeTarii.

TaknMm 9MHOM, apXETHIN, CHMBOIX Ta Mi()M BiAIrparoTh KIIOYOBY POJIb Y CTBOPEHHI Ta CIIPUHHSTTI JiTEpaTyp-
HOTO TBOPY, PO3KPUBAOYH HOTO OHTOJIOTIYHY TIIMOMHY Ta MPOIMOHYOUN YATAUEB] JOCTYII JI0 YHIBEPCAIBHUX ICTHH
Ta 3HaHb, K1 BUXOATh 32 MEXI1 1HIUBIyaIbHOTO JOCBIY.

V 1iif cTarTi, CTAaBILTYH IIepe COOOI0 3aBIaHHI OCMUCICHHS ICTOPHYHHX 1 MipiYHHX OCHOB ITOCTUKH, MU aHa-
J1i3yeMO TBOpUicTh Bosonapku [lymiTuepiBebkoi mpemii, mepiioi KiHku appoaMeprKaHky, a Takoxk HoOemiBcbkoi
npemii, Tori Moppicon. Bona BijomMa CBO€IO 3/@THICTIO IHTErpyBaTH ICTOPUYHI Ta Mi(OJIOTI4HI SIEMEHTH Y TBOPH,
CTBOPIOIOUH CKJIAJIHI HAPATUBH, K1 B1I0OPaKAIOTh TOCBI a(ppoaMepHKchr,Km TPOMaJIi Ta BOJHOYAC CTOCYFOThCS
3arajbHOMOACEKUX TeM. Po6oru T. MoppicoH crupaoThest Ha ICTOpPHYHI NOALT, BKIF0Yar04i pabCTBo Ta Horo craj-
LIKHY, | BAKOPUCTOBYIOTH Mi(hOJIOTiUHI Ta CHMBOJIYHI CTPYKTYPH JUIsl BABYCHHS TPABM Ta BiIHOBIICHHS! KYJIbTYPHOI
inenruynocti. Texern Toni MoppicoH 4acTo aHAII3YIOThCs B aCIICKTI IIOCTKOIOHIANBHOI TeOpii Ta (heMIHICTHIHOT
KPUTHKH, K1 JOIOMararoTh PO3KPUTH IMIMOWHHI 1IapH CEHCY, MPUCYTHI B 11 TBOpax.

[Mopsin 3 Enic Bokep, /xxelimcom Bonnsinom, Icmaenem Pl}Z[OM BOHA HAJICKHTB JI0 TUICSTH HAMBITOMIIINX adpo-
aMEepUKaHChKUX MHUChbMeHHMIb Ta muchMeHHHKIB CIIIA kinmg XX ct. Sk 1 T. Moppicon, Exic Bokep, aBTopka
pomany «Komip mypnypruit» (The Color Purple), mocmipkye TeMu pacH, TeHAEpY ¥ COIialbHOTO THOOJEHHS.
HoxeiimMc bonaBiH y cBOiX TBOpax, TakuXx sk «lmu it mpomoinyii Ha ropi» (Go Tell It on The Mountain), Takox 3Bep-
TAEThCA JI0 MUTaHb IIEHTUYHOCTI Ta COLiaJIbHOI CcIipaBe/UIMBOCTI. IcmMaens Pin, BigomMuii caTHpUYHUMHU pOMaHaMH,
TakuMu SIK «Mambo [ixam60» (Mumbo Jumbo), BUKOpHCTOBYE eneMeHTH apprKaHCHKOI Midouorii Ta Ky1sTypu
JUISL KPUTHKH 3aX1IHOTO CYCIIIbCTBA.

PoGoti 1px aBTOpIB € BaXIMBOK YaCTHHOK a(poaMeprKaHCBHKOI JIiTepaTypHOi Tpajuuii, sika BHKOPHCTOBYE
MiQiuni Ta ICTopI/I‘IHl CIIEMEHTH TSI CTBOPCHHS HOBHX pO3l'IOB1I[HI/IX (hopm Ta ULt JOCIIPKEHHS! CKIIQAHUX TUTAaHb
IIeHTHYHOCTI, mam'ati i onopu. Brmie Toni Moppicos Ta 1i KoJier BUXOAUTE 38 MEXi JITEPaTypHOTo CBITy, IIHO0KO
BIUIMBAIOYH HA KYJIBTYPHI Ta aKaIeMI4HI JUCKYPCH KiHIst 20 CT. 3 TeMOK0 HabyTTsl KYJIbTYPHOI iICHTHYHOCTI, CAaMOCBI-
pomocri Ta camopeduiekcii T. MoppicoH BIMCY€eTbCsl B TLIesy THCEMEHHHKIB, SIKi ICHYFOT Y MICISIX, HE MOB'S3aHIX
3 Ky/IbTYPHHUM Ta collianpHuM cepenosuiieM. CoiMu podoramu T. MoppicoH BiakpuBae HOBY epy B adpoaMepuKaH-
CbKUX I'yMaHiTapHUX Haykax. li TBopuicTh 3HaMeHye Bi,[[TBOpeHHH inel eTHIYHOT IIEHTHYHOCTI, aje CIpsIMOBaHA He
Ha I30JIIL{II0 aPOLICHTPH3MY, & [IOCTAE CIPOOOIO 3p03yM1TI/I i1 30eperTy BIIaCHY IICHTHYHICTD 1 CaMOOy THICTb B IIpar-
HCHHI [I0/[0JIaTH €THIYHY TPABMY 1 CTaTH FaPMOHIHOK YaCTHHOKO €MHOTO CBITOBOTO KYJIETYPHOTO IPOCTODY.

Hame mocnmimkeHHs MpOBEICHO HAa Marepiaii TakWX TBOpIB muchbMeHHHMIN, siK: «Ilicas Comomona» (Song
of Solomon), «Cmomsite Omnynaio» (Tar Baby), «Koxana» (Beloved), «/lxa3» (Jazz), «Haiibnaxurhimi o4i» (The
Bluest Eye). BuGip Temu ctarti 00yMOB/ICHHI HEIOCTATHBOK BHBYCHICTIO Mi()IYHOIO Ta ICTOPHYHOIO IPOCTODY,
SIKMI MU TPAKTYEMO sIK iH(pOpMaiiiHO-3HaKoBe rmojie. MeTa cTarTi mojsirae B He0OXiJHOCTI aHai3y Mi(OIOTIIHOTO
Ta ICTOPUYHOTO IJIACTIB, 1[0 CTAHOBJIATH OCHOBY TBOpUOCTi T. MoppicoH.

Haramaemo, mo mMiomorism y miteparypi — e XyAOKHii HampsIMOK, KU BHKOPUCTOBYE Mihu, Miooriuni
CIOKETH, CHMBOJIM Ta apXeTHIM JJIsi CTBOPCHHS OararoiapoBUX, TIHMOOKHMX 1 3HAuymmx TekcTiB. Midoiorizm
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CIIMPAETHCS Ha KOJICKTHBHI Mi()OJIOTIYHI1 YSABJICHHS Ta TPAIUIIIFHI icTOPiT, 1100 IepeaTy yHiBepcalbHI TEMH Ta IPo-
Gnemu Joxcpkoro Gyrrst. JliteparypHi TBOPU B LbOMY HAIPSIMKY 4acTO IPYHTYHOTbCS HA BIIOMUX MiOIOridHMX
CIOXKeTax abo apXeTHIHUX o0pasax (repoi, OOrH, UyIOBHCHKA), AKi CHMBOII3YIOTh [EBHI 3araibHOIOACHKI PUCH,
KOH(IIKTA 4H JKATTEBI cutyaril. Midonoriuni enemMeHT! BUKOPHCTOBYIOTBCS UIsl CTBOPCHHSI CHMBOJIIYHIX 1 ajie-
TOPUYHKX 3HAYEHb, 110 JOAI0Th TNIMOMHY 1 0araTo3HauHICTh 10 TEKCTY. Mi)osIOTiYHI CIHOKETH BUKOPHCTOBYIOTHCS
JUTSL JOCIILKEHHS BEJIMKUX eK3HCTeHuiI71HI/Ix [IUTAaHb: KUATTA 1 CMepTi no0pa i 311a, 1011 Ta CBOOOIN BOJI.

3a3HAaYNMO, 110 iCTOPH3M B JTEpaTypi MO3HAYAE HANPSM, SKHil 30CCPE/UKYETECS HA TOYHOMY 1 JCTATBHOMY
BIITBOPCHHI ICTOPHYHNX MOAiH, yMOB, armMocdepu, Mo0yTy Ta KyIbTypHOrO KOHTEKCTY MeBHOI emoxu. Bin oxo-
TTOE K ICTOPHYHI POMAHH, TaK 1 iHIII KAHPH, ¢ BOXKIHBY POIb BIAIrparOTh ICTOPUIHI 0OCTABHHH Ta MEPCOHAKI.
ABTOpH, fIKi MPALIOIOTE B PAMKaX iCTOPU3MY, MPArHyTh 0 MAKCHMAJIbHOT iCTOPHYHOI IPABIMBOCTI, BUKOPHCTOBY-
I04H peallbHi ICTOPHYHI MO, I0CTaTi Ta 06CTaBHHH. JIlTepaTypm TBOPH, 1O HAJIEKATh 10 LBOIO HANPSMY, PO3-
MIIIYIOTh TIEPCOHAXKIB 1 CIOKET Y KOHKPETHUH 1CTOPHYHHUN KOHTEKCT, ITiIKPECITIOI0YH BIUTHB ICTOPHYHUX YMOB Ha
PO3BHTOK TIOJIiH Ta XapaKkTepiB. [cTOpu3M y smiTeparypi IpyHTY€EThCS Ha TNTHOOKOMY JOCIIIKEHHI TOOYTY, KYJIBTypH,
COLUAIBHUX Ta HOJMITHYHIX YMOB TI€T CIOXH, B sIK1ii PO3TOPTAETHCS Jist TBOPY.

Sk Bxe 3a3Havanocs, y Beix TBopax Toni MoppicoH npucyTHi appoamMeprKkaHChbKi Midu i MuHyne. Y pomaHi
«HaiibnakuTHINII 041» MPOCTEKYETHCS LUKIIYHICTD Miy Ha CTPYKTYPHOMY PiBHI ONOBii: KHHIa CKJIafaeThes
3 YOTHUPHOX YaCTHH, MPEICTABICHUX MOPaMHU POKY: OCiHB, 3UMa, BECHa, JIiT0. B Takiif TekcTomoOyI0Bi € HATSIK Ha
MOYKJIMBICTh TIOBTOPEHHS MOJiK y TBOpi. Bigomo, mo anemtoBaHHsS 10 Midosorii Ta 11 mepeocMHUCICHHS — MOMIH-
PEHUI IPUIOM y MOCTMOIEPHICTCHKIl JiTeparypi. Midoreopuicte T. MoppicoH cipsiMoBaHa Ha BU3HAYEHHS POJIi
Ta MiCLiI Cy4acHUX ahpOaMEPHUKAHLIB y CyCl‘[iJ‘IBCTBi Ii micpostorist 3acHOBaHa Ha MIMTAHHI CAMOCBIIOMOCTI i caMo-
BHU3HAYCHHS B KOHTEKCTI KYILTYPH Ta iCTOPii kpaiiu. Takum 4iHOM, aBTOPKa IparHe pO3BIHYATH PACHCTChKMIT Mid,
SIKHi1 IIPOTATOM 0araTb0X POKIB HAB'S3yBaB HEraTHBHE CTABIICHHS JI0 BCIX «HE OLIMX», 1 HOrO rOJIOBHE 3aBIAHHS —
CTBOPHTH «HE OiJie» CYCHIBCTBO.

HaiiBaxnuBimmM pacoBUM NMUTaHHSIM Y TBopax T. MoppicoH mocTae «BTpara BIACHOI KyJbTYpHOI CITa IIUHH,
KOpIHHS, TpaJnIlii, 0e3 SIKUX HaIllOHAJIbHEe CaMOBH3HA4YCHHS cTae HeMmoximBuM» (Joodaki, 2014 : 78). V cBoix
poborax T. MoppiCOH YacTo 3BEpTAETHCS A0 KOHIICTIT KYJIBTYPHOT mam'siTi Ta 11 posii B iporieci GopMyBaHHs i/1eH-
tuuHOCTI. B pomani «Ilicus Conomonay (Song of Solomon) 111 mpobiemaTika po3KpuTa uepes icTopito ToJIOBHOTO
reposi, SIKUM TparHe BiAHAWTH CBO€ MiCIE y CBIiTi, TOBEPTAIOUUCH 0 iCTOPil cBOIX MpeakiB. IInChMEHHUI BHKO-
puctoBye Miosoriyai Ta GOIBKIOPHI eIeMEHTH JJIs TOOY/I0BHU CKIIQJIHOTO HAPATUBY, IO AOCTIKYE TEMHU POTOBOL
nam'sTi ¥ ciaaIuHu.

Cepen iHIIHX XapaKTSPHUX MPHHOMIB CyJacHOTO IIHChMa Y TBOpIOCTi ToHi MOppiCOH 9acTO BUKOPHCTOBYIOTHCS
EKCTIIEpUMEHTH 3 00pa3oM OIoBiada Ta 00pa3om aBTopa. B pomani «/>xa3» T. MoppicoH BIpoBaKye iHHOBaLIHH1
HapaTUBHI TEXHIKH, TaKi sIK MOIi(OHIUHHN CTHIb Ta (PPArMEHTOBAHICTh CIOXKETY, 110 TO3BOJISIE IINOIIE 3aHyPUTHCS
Yy BHYTDIIIHII CBIT HepCOHa)KiB Poman njociipkye TeMu THCKY MUHYIIOTO B yMOBaX pacoBOi HEPIBHOCTI, BTpaTH
1IICHTHYHOCTI Ta BIIACHOI IHAMBIAYyanbHOCTI. LleHTpaibHOKO DIryporo € appoamMepHKaHChKa XKiHKA, BHYTPILIHIN
CBIT SIKOi ¥ TIOIITYKH BJIACHOTO «SI» CTalOTh OCHOBHOIO JIIHIEIO OIOBIII.

HackpizHoro TemMoro y pomadi «/I>ka3» € CHpITCTBO, SKe TNTHOOKO MPOHU3YE KUTTS TOJOBHUX repoiB — Baiioner,
Jxo Ta Jlopkac. Bonu 3 camoro ntuTHHCTBA 11030aBJIeH] 6aThKiBCHKO1 JIFOOOB1 Ta TypOOTH. IHTepnpeTauiI‘/'IHo BTparTy
Matepi MOKHa MOPIBHATH 3 BTPATOi0 appoaMepHKaHIAMH BIACHOTO KOPIHHS Ta KyIbTypHOI crianmuiy. Ls Brpara
Mae IIMOOKI HACHIAKK Ul NIEPCOHAXIB, 0cO0MMBO Juisi Baiionet, y sKoOT BiACYTHICTh BIIACHHX IiTCH CI/IMBOH13y€
HEMOKIIABICTH TIPOJOBKEHHS POLY, IO € IPSMHIM HACTIIKOM PO3PHUBY 3 TPAAUIIISIMA Ta KyITETYPHOIO TTaM’SITTIO.

[ToniOHI MOTHBHM MOXKHA 3HaWTH B icTopii Ilekomu, mpoTaroHicTku pomany «HainOmakutHimi odi». Xoua dop-
MaibHO [Tekora Mae 000X 6aThKIB, BOHA 3aJIMIIAETHCS UyXKOIO HABITH Y BIACHIM POJIMHI, IO MTPU3BOAMTS JI0 11 eMOIIiii-
HOI 130/1s111ii Ta CUMBOJIIYHOTO cUpiTcTBa. [lekoma Brioe 06pa3 nepepBaHOro pomy, aKe Ii AUTUHA 3 CAMOT0 TOUYATKy
pUpedeHa Ha 3aru0elb, WO MiAKPECIIOE NINOHHY Tpare/ii pospuBy 3 KOpiHHHM Ta KyJIbTyPHAMH TPaIHILiSIMU.

Toni MoppicoH fOCIiPKY€ Li TeMH Kpi3b IPU3MY TIOCTKOJIOHIaNbHOI Teopii Ta (IJGMIHICTI/I‘IHOI KpuTHKU. BoHa
T IKPECITIOE, 1O CHPITCTBO, SIK i BTPATa KOPIHHS, € HE JIMIIE 0COOUCTOI0 TPATeIi€r0, alle if KOJICKTHBHOKO TPABMOIO,
sIKa BIUTMBAE HA 3aTHICTh TPOMaIH 30epiraTu CBOIO 1ICHTHYHICTD 1 IIepeiaBaTy ii HACTYITHUM HMOKOMIHHAM. BincyT-
HICTb GaTbKiBCHKOI MIATPUMKH, & TAKOXK 3B 3Ky 3 KyJIBTYPHUMH TPaIULIAMU BEE 10 BTPATH MOYYTTS IIPUHAIIECHK-
HOCTI } LIUTICHOCTI, 10 BINOOpakKaeThesl y HE34aTHOCTI nepcoHaxis T. MoppicoH nmo0yayBaru 30p0oBi CTOCYHKH
Ta 3a0e3MeYHTH CIaJKOEMHICTh CBOro poy. OYeBH/HO, 0 POMaHH Li€T aBTOPKH HE JIAIIIe p03HOB1,Z[aIOTI: PO 0Co-
OwucTi Tparenii i repois, ane i po3KpUBAIOTH TITHOOKI COIiaibHi Ta KYIBTYPHI MIPOOIEMH, TIOB’s13aHi 3 ICTOPHIHOIO
TPaBMOIO Ta BTPATOIO KOPiHHS. BOHM HAroJONIyIOTH HA BRYKIMBOCTI KYJIBTYpPHOI IaM’sITI Ta TpaauIiil A 30epe-
’KCHHs! HAL[IOHAJIbHOT 1ICHTUYHOCTI i CIIa/IKOEMHOCTI OKOJIIHb.

Taxum unHOM, TBOpicTs ToHi MOPPICOH € BaIIMBHM BHECKOM Y CBITOBY JITEpaTypy, NPONOHYIOUH OaraToBH-
MiPHHH [IOIIISA] Ha PACOBI Ta FEH/EPHI MTaHHs B KOHTEKCTI KyJIbTYPHOI CIIa/ILIMHK Ta IHAMBIAYyaIbHHX MOLIYKIB. fi
poOOTH HE TIBKH BioOpakaroTh cienniky ahpoaMepruKaHChKOTO JOCBITY, alie i 3BepTarOThCS JIO YHIBEPCAITBHUX
TEM JIFOACHKOTO iCHYBaHHS, [0 POOUTH iX 3HAYYIIMMH ISl ITHPOKOTO KOJIa YHTAYIB.

MicgomnorizMm y TBOPYOCTI MUCbMEHHHMIII MPOSABISIETHCS Yepe3 Pi3HOMaHITHI anto3ii, peMiHicleHLii, 0COOIUBO
010miiiHi. L{st iHTepTeKCTyanbHICTh YaCTO BUPAXKAETHCA B iMeHax nepcoHaxiB: Cyna, XanHa, [llenpak, €Ba, Maraa-
nuHa. Hassa pomany «Ilicas Comomonay 3amo3nueHa 3 KHUTH CTaporo 3amoBiTy, IO MiAKPECIIOE TTHO0KE 3aHy-
pEeHHsI aBTOPKH B Mi(hOJIOTIUHI Ta peiriiHi KoHTeKcTH. biOmiiiHI mepcoHaxi TaKoX 3rajiyroThes y poMaHi «KoxaHay,
3a sikuii ToHi Moppicon Oyio npucymkeno HoOelmBebKy mpemiro.

Midornoriuni exeMenTH y TBopax T. MoppicOH BKJIFOYarOTh He JIUIe O0i0MiiiHI TOCHIaHHS, alie i arenoBaHHs 10
ICTOPUYHHX TOAIM, AKi CyTTEBO BIUTMHYIHU Ha i1 TBOPYIiCTh. Y CBOEMY NEPIIOMY POMaHi aBTOpPKa BBOAUTH TPHU IEP-
coHaxi-moBii 3 imenamu Maskuno Jlaiin, Yaitna i [Tonmann (anmn. Maginot Line, China, Poland), siki cumBoITi3y10Th
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Tpu BakimBi GppoHTH [Ipyroi cBiToBOi BiiHA. L]i iMeHa TIEpETBOPIOIOTHCS HA CUMBOJIH, 110 BiIOOpaKarOTh MIMPIIN
ICTOpHYHI i Mi(hOJIOTIUHI HAPATHBH.

T. MoppiCoH TakoX 3BEpPTAETHCS IO MACOBOi KYJAbTYpH, sika BuHHKIA y Coomyuenux Illtatax Amepuxw,
1 BUKOPHUCTOBYE ii eleMEeHTH AJIs MiACUICHHS Mi(OJIOTIHHOTO aCHEeKTy CBOiX TBOPIB. HacTi 3raiku 3ipok Teneda-
YCHHS Ta KiHO MiKPECTIOI0Th HEJOCSKHICTh CTAaHIAPTIB KpacH T adpoaMepUKaHCHKOTO CYCIiJIbCTBA 1 TparivHi
Hacnizum BIUIMBY ITUX KaHOHIB Ha (bopMyBaHH;I iIIeHTI/IqHOCTi Ta CBi,ZlOMOCTi moauHn. TakuM 9uHOM, pekiama
1 MacoBa KyJIbTypa [OCTAIOTh Y ii TBOPaX SIK PyLIiHHI CHIIM Cy4acHHUX Mi(iB, sIKi JICTKO PYHHYIOTb IHAMBIAYaIbHICTH
1 IEPETBOPIOIOTE IOAUHY HA XEPTBY HAB'S3AHMX CTAHIAPTIB.

Miconoriunnii Ta icropuynuii mizxoan T. MoppicoH 103BOJISIOT iii CTBOPIOBATH CKIIAHI HAPATHBH, 11O 10CIIi-
JDKYIOTB IIIMOOKI IICHXOJIOTIYHI Ta COI_llaJII)Hl npo6neM1/1 a TAaKOXK HaJaKoTh ii pPOMaHam yHiBepCaIbHOCTI i Mikpec-
JIOKOTH BAXKIIMBICTH Ky/IBTYPHOI I1aM’sITi, TPAJHLLiii Ta ICTOPHYHMX KOHTEKCTIB y Ipoweci (popMyBaHHS iieHTHY-
HocTi. TBopuicTs ToHI MOpPpiCOH € BaYKITMBIM BHECKOM Y JIITEPATypy, 110 30aradye ii Mi(OIOTIIHUMH, iCTOPUIHIMHA
Ta Ky/IbTyPHUMH IIIACTAMH, POOJISYN TBOPH 3HAYYIIMMH K Ha JITEPATyPHOMY, TAK i Ha COLIiaNbHOMY PIBHSIX.

Bucnosku. Tsopuicts Toni MoppicoH XapakTepu3yeTbCs IIMOOKMM 3aHYPEHHSAM Y Tpaguuii icropusmy
Ta Miponorizmy. TBopu wi€i nUCHMEHHUL € 6AraTOrpaHHUMH i 3HAYYLIMMHU SIK 3 JTITEPATYPHOTO, TAK i 3 coliab-
HOTO HONIsiLy. BUKOpHCTOBYIOUM IHTEPTEKCTYyalbHI eIeMEHTH, TaKi sik 6i0uiiiHi anro3ii, iMeHa repcoHaKiB Ta icTo-
puuni nocunansst, T. MoppicoH CTBOPIOE CKIIa/iHI HApaTHBH, ki JIOCITIJKYFOTh ncnxonorqui COLiaJIbHI Ta KyJIb-
TYpHI HpO6J‘IeMI/I a(bpoaMepHKaHCLKm cninbHOTH. MidooriuHi MOTUBH JONIOMAraroTh iii MiAKPECINTH BaKIMBICTD
KyJIBTYpHOI laM’sITi i Tpaauuiit y GopMyBaHHI iJleHTHMHOCTI, 10 JO3BOJISIE YNTA9aM NIHOLIEC 3pO3YMITH [IEPEeKHU-
BaHHS Ta ICTOPUYHI TPaBMH appoaMEpHKaHIIiB, a TAKOXK IXHIH BIUIMB Ha CyYacHe CyCIiIbCTBO.

[lepcniekTBY MOATBIINX PO3BiIOK BOAYAEMO Y TOCIIIKCHH] MOPIBHIHHS BUKOPHUCTAHHS iCTOpU3MY 1 Michosio-
riamy y TBopuocTi ToHi MoppicoH Ta 1HIIUX BiJIOMHX adpoaMepUKaHCHKUX IMHChbMEHHHKIB, TakuX sk Eiic Bokep
ta /[xerimc BoiapiH, 1110 MOXe JaTH TIHOIIE PO3yMIiHHS crienu(BiKk IXHIX JITepaTypHHX miaxomiB. Kpim Toro,
BHBUCHHS TOTO, SIK Mi(posIoTiuHi MOTHBH Y TBOpax T. MOppicOH MeperyKyoThCs 3 Cy9aCHUMHE KYJIBTYPHHMH Ta COIIi-
QIBHUMU TUTAHHIMH, MOXKE MMOKA3aTH aKTyaJbHICTh ii TBOPYOCTI B CydaCHOMY KOHTEKCTi. BuBuenns po6it Towi
MoppicoH 3 pi3HHX MEPCIEKTUB JO3BOJISIE HE JIMIIE ITHOIIEe 3p03yMITH BHECOK NMMCHhbMEHHHUIII y JIiTeparypy, ajie
i PO3KPUTH Ba)KJIMBI aCTIEKTH KyJIETYPHOI Ta iICTOPUYHOI CIIAIINHA appOaMEpHUKaHCHKOTO HAPOY.
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